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To which, are Added ſome Diviſons made upon Grounds | 
for the Practice of Learners. 
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To His, and the ever Honored Patron of MUSICK, 
S ROBEKT BOLLES, Baronet. 


{1s Treatile now upon the point of be- 
coming Publick , doth firſt ( as in 
Duty :t ought ) addreſs it Self to kiſs 
Towur Hands, All the Motives 
that can Þeget, Oblige, or any wayes 
Endear a Dedication , point to- 
wardsT ou, as ſo many Lines unto 
ther Centre. The Subjet, 5s 
1 bat Branch of Muſick Ton moſt 
Aﬀet; and alſo Perform. The 

Work had both its Conception , and Production , under 

Tour Roofe ; and ( though firſt ſuggeſted by Anorber ) coicfly 

comrivd , and carried on , for. the Inſtrufion of Tour 

then little Son; now Eminent for bis Excelleacy in this Sci- 
ence , as. wel! os for His other Virtues, and the b:ing Son to 
ſuch a Father. Atl who know Ton, do alſo acknowledge T on 
the Mecoenas of Viuſick, in this our Nation. That inno- 
cent, and now diſtreſſed Mule , driven from ber Sacred Ha- 

bitations, and forced to ſeek a livelibood in Streets and [ a- 

wverns , where ſhe is expos'd , and proftituted to all prophaneneſs, 

bath, m this her deplorable "condition , found a chaſte , and 

cheerful Sanftuary within Tour Wals ; where fe is cheriſhd , 

encourag'd , and adorned , even by the Hands of Tour Noble 

Self, Tour Vertnous Laily, and mo$t bopefidll Children ; be- 

xde Others, whom You keep and maintain upon That Ac- 

compt. T he leaſt of which Conſiderations might ſuffice to En- 
title Tou,, and Oblige Me, to this preſent Dedication ; yet 
give me leave to add one Motive more ; my own Gratitude ; 
which remains ſomething better ſatisfied, in giving the World, 


as welt» as Tour Self, ſome 'l eſtimony that I am, 


Sir , Your moſt humble, and Obliged Servant, 


Chriſtopber Simpſon. 
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THE FAREFAGCE. 


Seem is not unknown, that He who expoles a Book to 
Publick View, doth alſo expoſe it to Publick 
Cenſure : Nor can I expect a Priviledge denied 
to better Authors. Some will diflike the Matter ; 
Others the Method. Some again, will except 
againſt This ; Others againſt That particular Part 
or Paſſage ; every one cenluring according to 
his Judgement or F ancy. ; 

As for the Matter or Subject , though in it Self, 
it might deſerve acceptance from all that pretend to Diwifion, upon 
what Inſtrument ſoever ; yetT offer it only to Thoſe that affe&t the Viol. 
The Method is fuch as I thought might render the Matter moft caſte 5 as 
well to the Hand as to the Underſtanding. If in This, or That , particu- 
lar Part, or Paſſage , I differ from the Judgement of any Maſter in Mxfick , 
I am ready ro ſubmit to better Reaſons , when I ſhall hear them, pretend- 
ing to no more then the delivering my Own Opinion. - 

True it is; the firſt Eſſay of this Treatiſe was not intended for the 
Preſſe, bur tor a private Friend, who defired ſome InſtruGiions-tor Playing 
Diviſion to a Ground. Atter I had conſidered what might be ſaid upon 
That Subject ; and commitred the Heads to Paper ; I found as power- 
full Motives, to take alſo into conſideration what was neceflary to be 


'known in order to thoſe tyſtruf%jonst ( even from the firſt handling 


of the Yio!)) and, thereupon, drew all up into a Compendznm , to the 
end , that what was chiefly intenc-{ for One, might alſo be uſefull to 
Others. 

How far I have acquitted my Self herein, muſt be referred to the Book 
it ſelf; which, C encouraged by the approbation of Competent Judges ) 
hath now pur on the confidence to appear in Publick. 

And now I muſt tell my Reader (it he know it not already ) that This 
Playing Diviſion to a Ground , of which we treat , is the Higheſt Degree 
of Excellency that can be aimed at upon the Viol ; and includes what elſe 
1s to be done upon That Inſtrument. 

All I have to ſay more, 1s; that if This which I now expoſe, prove 
uſefull; ( be it in the leaſt degree ) as either by improving the Know- 
ledge of this kind of Myſick,, in laying the Way more open then it was ; 
Or by ſerving , and aſſiſting ſuch as be Lovers, or Learners of it ; Or it 
my failings herein may prove an Incitement to ſome more able Genius to 
make a better Diſcourſe upon this Subje&t , I have then attained my de- 


Chr. Simpſon, 
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To M-: Chriſtopher Simpſon, upon his Excellent Treatiſe of 
Playing Diviſon upon a Ground. 


Stand not here, your Merits to proclaim, 
I bich will be done, by, both your Book, and Fame : 
But, as concern d for our great Art, I may, 
To you, wy Thanks, though not my Praiſes pay. 
To Praile, js to beſtow ; but what can we 
Grove him who has oblio'd all Harmonic ? 
For you have drawn ber from her gloomy Pit 
I herein ſo many Ages ſhe did ſit ; 
Obſcured, either by Deſign, or Chance ; 
Þy too much Wit, or too much Ignorance. 
I ou have her inward Beauties now reveal d, 
Thinking them Injur d, while they were Conce a, d. 
For, things, that are thus rationally good, 
Are more Admir'd, the mere th are Underſtood. 
Her routheft Deſcants, you have made ſo clear, 
"Tis as mich Pleaſure now, to Learn, as Hear ; 
For you enlighten all by your own Beam ; 
And in a Stile, as Charming, as your Theme. 
I hat then to you (brave Friend ) do's Muſick owe, 
IV bo, in untroden Paths, hath wentur'd ſo, 
To bring to Light, that ber Illnftrions Birth, 
Derives from all that s great, in Heaven, and Earth ; 
And by ſuch certain Scales, hey Rules to try, 
As ſhews both how ſhe conquer's Souls, and why : 
From whence, men may Judiciouſly invent, 
And bring even D1(cord mto Ornament. T 
Tour great Deſert hath all requital barr'd ; / 
We may acknowledge it, but rot reward. B 
Muſick her ſelf, with all her Concords fraught, as 
Adorn'd with every Grace which you have taught : : 
And help d by all whom Numbers do enflame 
To Sing a Panegyrick to your Name : 
IWould only tell the World, That Confort met, 
Not to Repay, but to Confeſs ber Debt. 
For all th' eternity ſhe can confer, 
Is ſhort of that, which you have given her : 
Be this your Glery, to make Muſick Live ; 
'Tis much to merit Fame, but more to Give. 


CrarLes Corman, Dr. in Muſick. 
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To treat or deſcant on this "2 of Thine ? 
For he that ſpeaks thee home, 'tis fit he be 
Familiar with thy Soul, thy Worke, and Thee. 


Some happy iew that know, ſome that know not 
Thy Worth, promiſcuouſfly throw in their Vote ; 
And why not I, who by Inſpection lee, 

My Optic k's clear by a Reflex from Thee. 

Mix me i'th Chorns then, ſince to thy Praiſe 

[ bring no Flattery ; Truth's my only Eaiſe, 


hou art no Ged, and yct thou ſcem'ſt to be 
A near Reicmblance of ſome Detze. 
Witnels that Excellent Scheme, thy Muſick Sphere, 
And thoſe thy well compoſed Months o th' Teere ; 
Which Months thy pregnant Maſe hath ric hly dreſt, 
And to cach Month hath made a Muſick: Feaſt, 
Wherein the Graces do ſo {ubtly Play 
As they conclude twelve Months within one Day. 


And having rais'd this handſome Frame of thine 
Thou alſo giveſt, Method and Defigne 

To work by : Rules {o perte@, that twil be 

Stil d S:zmpſows Grammar unto Harmony : - 

By which the Ingenious Scholar is both taught 
To Play,and imitate what thou haſt wrought. 


Pack hence ye Pedants then, ſuch as do bragg 

Of Knowledge, Hand, or Notes : yet not one Ragg 
Of Myſick have, more then what got by Theft, 
Nor know true Poſture of Right Hand or Left : 
Falſe finger'd Crew, who {cem to underſtand, 
Pretend to make, when you but marre a Hand. 
You may deſiſt ; youl find your Trade decay : 
Simpſons great Work will teach the World to Play. 


ops 
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o bis Excellent Friend Mr. Chriſtopher Simpſon , upon his 
moſt acurate Treatiſe of Diviſion to a Gramd. 


| Reat Soul of Muſick, , who ſhall Sing thy Praiſe 
5 Ciing thee loud Plardits ; circle thee with Bayes ; 
Crown thy ſoft Numbers; who, atleaſt, incline 


Fobn Jenkins, 


ttm 


To M*- CHRISTOPHER SIMPSON, on his Excellent 
INTRODUCTION, ex. 


Or can I ſilent be, Dear Friend ! but muſt 
Offer my Sacrifice of Praiſe ; as Juſt , 

And due, to your Great Merit ; though it be 
—_ Clad tos too meanty in bad Poetrie. 

How have the Learned T heoricks of their Ages 
Burd'ned the World with Volumes ; When Three Pages 
Form'd by your Nobler Muſe, have given Vs more 
Then T hey, or Knew, or Saw, or Heard before ! 

How humbly hawe you ſtoop'd to th Fingers, Hands, 
And Genius of the Weake | what ſweet Commands ! 
How facile your Examples ! Full. and Plain, 

Your Rules for Compoſition ! and your Vein 

Of Breaking Deſcant on The Inſtrument 

Oxr Nation Glories in ; how excellent ! 

Yet here you ceaſe not ; but Condu&t him, till 

By an Admir'd Demonſtration you fell 

His Heart with Holy Thoughts, bis Will with Fire 
Kindled on th Altar of th' Angelick Quire; 

By which he doth, in Mficks Concords, ſee 

IWhat he Adores ; An Unity in Three. 

Since T hen«you Thus have taught, and made our Iſle 
Tuſtle for Honour, with the Worlds Vaſt Pile ; 

No more let the Large Continent commend 

Ouly its Own ; no more let it pretend 

To Sole Invention ; nor no more our Own, 

IW ho ſtride both Sea and Alpes to ſlight their Home, 
Adhere to their paſt Follies : for they find, 

Heaven, Earth, and Art, have here their force Combin'd, 
To raiſe a laſting Monument, to your 


Great Name ; whilft Time, and Harmony endure. 
. 


MarTTtzwevy Locke. 
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. To my Worthy Friend, M 


Y Ou common Dablers, Mercenary Crew, 

That ſell your raw, and undigeſted Strains : 
Which (like your wretched ſelves) poor and untrue, 
Fall flat, and periſh with your bootleſs gaines , 
Ceaſe here your Malice and foul Obloqut, 

Since this great Work detrattion doth defie. 


And all you ſullen Stoicks, full of years 

As are your greſſer Rules, ſordid axd harſþ ; 
Cuſtome has made you obſtinate, as appears 

By your ſelfwill 'd, or e-grown, and formal Traſh , 
Thus dull d by aſc, you ſee with affettation, 

or falſer Hereſies of Speculation. 


' As you renounce the Senſe, ſo 'tis your Fate 
Not to diſcern, until familiar grown : 
And as oof wpid Eaves, if pleas'd ; "tis late; 
The Valger (0 learn Tunes about the Town 
Unſympathizing Natures, what is Art, 
When ſuch ſad Drones her Myſteries impart ? 


1 would not be miſtaken in my Seale ; 

Tow Nobler Soles, Maſters and Patrons too, 
With many ſuch like W orthies, that diſpenſe, 
And, in your Spheres, bravely perform, and do ; 
All you I honour, as whoſe Intellc&s, 

Stor d with large Gitts, do merit all ReſpeRs, 


' Nox 'tis thoſe baſe Profeſſors, inſol:nr, 
As ſcandalous Pretenders ; Theſe alike, 

" (As intheir Manners raine all Content) 

* Againſt all Art their Ignorance doth ſtrike z 
But theſe loſt things I neither hate, nor ſcorn, 
Since 'tis themſelves do make themſelves forlorn, 


If then thy Cedar Branches, this out- grow 
The greateſt Plants, what are the ſmaller Shrubs , 
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- Chriſtopher Simpſon , upon his 


Excellent Treatiſe of Diviſon. 


Haſt thou now routed all Antagoniſts ; 

Thy Innocence, and Art, ſo reconcil 'd, 

Thy brighter beams break through their darker miſts, 
And generous like thy purer Harmony, 

Thy Vertue tryumphs in thy Vittory, 


The latitude (extent ſtupendions ) 
Of this great Art, by all uncomprehended, 
Cannot yet limit thy vaſt Genius, 
But = uubounded Soule, as being led, 
| (or elſe inſpir'd) by ſome meere God-like ſenſe, 


| Thou more then humane natures do'ſt commence, 


As if thy wraſtling in thy labours paſt, 

Were bleſsings os thou uz ft ftill more , 
And yet thou ſhew ſt this cannot be the Laſt, 

Thy Ayry Spirit ſo aloft does ſore , 

Thy pregnant, and unimitable heart, 

Seems greater 1n thy contemplative part. 


And ſurc ſome Angels wayted on thy Muſe, 
So rare's that Peece, ſo Moral, ſo Divine ; 
No Mortal ſuch like Similies Wh th 

Ner conld axother reaſon do't but thine ; 
Inſpired thus, what Fancy dares pretend, 

Or Carp, or Cenſure, what they ne'r can mend. 


But this rude Age is now ſo [avave grown, 

That only Pacing porfits = ; 

They not diſcern, nor know what thow haſt ſhown, 
And that this Plenty was ſe great a Dearth ; 
But (when in vain) theſe jball for mercy cry, 


Their Zeale wants Heav'nly-Mulicks ſympathy. 


For as theſe live, lo are they living dead | 
Whilſt thus thy wt thoughts do upwards clime, 
Thy firmer Soule theſe loſt things cannot dread, 


Th: Sun, as they ne'r ſaw, ſo cannot know 

By what flrange Rules,thou ft paſt the flranger Rubs, 
For hitherto, in this Myſterious Ground, 

None like thy Noble Selfe this Way has found. 


Brave Friend, with what a mode charge,and mild: | 


Corruption's uy ſubjeft unto them Tm eo. 
Thy Towring Trophies great with Praiſes ſpread, 
(By all googgmen) [*7 Crown thy wvertuons head. 


And as thon liv ſt ſo ſball thy living Fame, 
Raiſe Monuments, feternize thy great Name, 


Joun Carvvarpen 
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Ad Authorem in IntroduQtionem ſuam ad Chelyn ex pla- 


no cantu Diminutione Modulandam. 


Luſerat in plano cantu pueriliter tas 


Fl 


Orpheus agreſtes animos lenibat @9- iras : 
Saxca Thebano menia ftruxit agro 
Amphion : Sic Diva potens ſua munera geſtit, 
Eximia (5 Graios dona referre juvat 
Verum hec monſtra «vi laGtentis adultior #tas 
Ridet, &+ antiquam prodiga fama Lyram 
Dum laudare ftudet, quanta hen mendacia finxit ! 
Commentumque placet queis Vetus omne placet. 
Nos nova miramur nerit0, Simplonus inertes 
Gracorunm mmeros ocy.s ire dedit, 
Et Teſtudincos figit indignataque greſſus 
Do&5ia Chelys celeri nunc ped: carpit iter. 
Non ſic Pythagorz Sphzrarum motibus aures 
Demulſere modis ſounia Vana ſuis : 
Non fic Sirenum Voces adulantur VIyſli 
- (Quem tua ViElrici ceperat arte manus ) 
Ouam tuns enſe truci pollentior imperat arcus, 
Concordeſque animas crata tyrannis habet. 
Amula qu.c Citharzdi 0/7: Philomela ſepulchrum 
Na%ia eſt in Cithara quam ſuperare velit, 
Si tecum invictam decertans ſenſerat artem 
Onam placide fatum ſuftinuiſſet avis | 
Invidus anguſto tua nec myſteria condis 
Pectore, ſed cunflos inſtruere arte paras. 
Quam dignum eterno te praftas nomine, terris 
Muſica quz tecum regna perire Vetas. 
Muſica qualss erat ? ſubmiſit Grecia laurum : 
Simploni ingemo tradita qualss erit ? 
Quam late regnabit enim tua gloria, cujus 
Arte Chely terms conciliatur honos. 


Uhſica qualis erat tulerit cum Grecia laurum, Fo. 


Pars reliqua ingenuis artibus orba fuit ? 


Priſtina, &» ignavam predicat uſque Lyram. 
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ConTtenrts of the Firſt Part, 


Fat kind of Viol « fitteſt for Diviſion, 


w 


| 


The Motion of the Right Arme and Wiiſt, 


and how to be accomodated. Page 1 p. 6 

What kind of Bow. Ib.| How to gaine the Motion of the Wriſt, p. 7 

Wow to hold the Viol. p. 2| The Motion of the Bow in Double Stops. Ib. 

How to hold the Bow. Ib. | of Tripla's. p.8 

The Poſture of the Left Hand. Ib. | of Gracing Notes, P. 9 

How the Viol s Tuned , and applyed tothe |of the Concords in Muſick ; with an eaſie 

Scale of Muſick, P.3]  Wayof Foyning Parts together, P.10 

An Obſervation for Playing Notes wpon| The uſe of Dilcords. 15 

another String. p. 4| Refletions wpor the Concords of Mulick. 

A Rule for the Motion of the Bow. P. 5 P. 16 
An Obſervation for Fingering. Ib. 

CoNTENTs of the Second Part. 
of Diviſion to a Ground , and the manner of | Ground, P. 34 


performing it, 21 
Three Sorts of Diviſion, viz. Breaking the 


Ground, Delſcanting = it, and a Mix- 
ture of theſe One with the Other. Ib. 
of Breaking the Ground, Ib. 


Five Wayes of Breaking a Note. P. 22 
How Divifion & made Harmonious to the 
Holding- Note of the Ground. Pp. 24 
Wow Diviſion & brought off to meet the Next 
Note of the Ground, Ib. 
How Diviſion « to move below the Ground- 
Note, 
ApExample of Breaking the Ground, p 26 
An Obſervation for Playing Flatc or Sharp 
in the Seventh above , or Second below the 
Standing: Note. P. 27 
How to Break « Cadent-Note at a finall 
Cloſe, and How, Elſewhere. IÞ, 
of Deſcant- Diviſion, and how it differs from 


Breaking the Ground. 28 
Concernine a Sixth. Ib 
of Maxe-Diviſion, P.29 
Cadences of two Sorts Ib 


Examples upon the firſt Sort of Cadence. 
O, 31 
ence, 


» 3 
Examples wpon the ſecond Sort of Gat 


» 325 33 


Conſecution of Fifths or Eighths = al- 


p- 25] Qu 


An Example of a Cadence «pon 4 Breve, 


Concerning Rifing, or Falling, iz Thirds, yd 
Sixths z and in what Caſes , This , or That 
u better. P- 36 

Of a Cloſe without a Cadence , and an Ex- 
ample thereupon. P. 37 

Examples of Dividing «pon Crochets , Ri- 
ſing, and Falling, 7 Degrees. Pp. 39, 40 

An Example of Dividing «pon Crocherts , 
moving by Leaps or Intervals, P. 41 

uavers z to be Conſidered , whether they be 
not the Minute Parts of ſome Longer 
Note. P. 42 

An Example of Dividing »pox Quavers, Ri- 


ſing, and Falling by Degrees. P. 43 
of Notes being made Flatt , or Sharp, #n re- 
lation to the Fourth above, or below. p. 44 


An Example of Quavers Moving by Leaps, 
Ib. 


. | How to Play Ex-tempore to a Gronnd, p. 45 


Concerning the Ordering and Diſpoſing of 
Diviſion. P- 47 
of Compoling Diviſion , for One Viol, to 4 
Ground | Ib. 
of Two Viols Playing together to « Ground, 
48 

Some Obſervations in Compoſing Dividon- 


lowed, or not ' allowed in Diviſion to a 


Muſick of Two and Three Parts, p. 49 
THE 


Part. I. Fo 
THE DIVISION VIOLIST : 
An Introdufion to the Playing upon a Ground. 


— SCF Etore I treat of pl ing Diviſion to a Ground, 1 (ſuppoſe it convenient to ſpeak 
1 


Ra of ſome things which muſt be kwows and prepared in order to that Deſrene. 

Þ As firſt, a Yrol fitted for that purpoſe: Next, Hands enabled to Play upon 
WIPES it; and then, ſome Knowledge in the Concords of Muſick. With theſe 
FEEDS therefore I will begin, in aſſiſtance to ſuch as are not already ſufficiently 
inform'd therein : And firſt, concerning the Yio!. 
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L 
| What kind of Viol is fitteſt for Diviſion , and how fo be accomodated. 


I would have a Divifion-Fiel to be of ſomething a ſhorter fice than a Canſoe« 
Eb hegan boner nmr or leis os 
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The Diviſion V olif. Pare. 
lize , ſuch as may 
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an equal nearneſs to it. 


As for Example. 
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If the roundneſs of the Bridge be as the Arch 4. B, then'I would have the low 
end of the Finger-board , to be as C, D. and the top of it as E. F. , 


The Bow. 


A Viol- Bow for Diviſion , ſhould be ſtiff,” but not heavy. Its LZength , (betwixt 
the two places where the Haires are faſtned at each end) about 27 Inches. The 
Nutt, ſhort. The Height of it , about a Fingers bredth, or = more. 

The Yiol and- Bow thus prepared, I muſt now teach you hoW xo uſe them, and, 


in order thereto , firſt , | 
How to Hold the Viol. 


Being ſeated , place your Y:ol decently betwixt your Knees, ſo that the lower 
end of it may reſt upon tne Calves of your Legs, Ser the Soles of your Feet, flat 
on the Floor ; your, Toes turned a little outward, Let the Top of the Yiol be 
erefted towards your left Sholderz ſo, as it may reſt in that poſture , though you 
touch it not with your Hand. 


| How to Hold the Bow. 


Hold the Bow betwixt the ends of your Thumb and two foremoſt Fingers, near 
to the Nutt; the Thumb and firſt Finger faſtning upon the Stalk , and the ſecond 
Fingers end turned in ſhorter , againſt the Haires thereof 3 by which you may poize 
and keep up the point of the Bow. If the ſecond Finger have not ſtrength enough, 
=_ may joyn the third Finger in aſſiſtance to ir; bur in Playing Swift Diviſion » two 

and the Thumb is beſt in my opinion. 
ing the Bow in this poſture, you may ſtretch out your Arm , and draw ic 
firſt over one String , and then another ; croffing them in righr-angle at the diſtance 
of two or three Inches from the Bridge, Make each ſevezal String yield a full 
and cleer ſound and order your Knees ſo, that they be no impediment to the 


Motion of your Bow. 
The poſture of the left Hand. 


When are £0 ſed your' Fingers the Strings , you muſt * not the 
Neck of —_ Viol like qv whe , ( as thoſe or _ on "AT 

your T on the back of the Neck, oppotite 30 your Fore-finger , ſo, 
- | _—_— may have. liberry &_ remove up and down » ' a5 ovcabion ſhall ger 
| d | How 
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The Diviþon Violift. Part. T, 
Semibreves , which ſtand one over another in the firſt part of the following Scale: 
' Where note , that all the _ of riſing above the higheſt of thoſe Semibreves , 


are expreſt on the Treble, or 


gheſt String , by Stopping it ſtill lower and lower upon 
the Neck of the 7l. | 
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When you have Tuned your Yo! according to the Six Semibreves , your next 
buſineſs is to Play thoſe other Notes , which you ſee aſcend and deſcend by de- 
grees ;z over which I have ſet Figures to dire you with what Fingers to ſtop them , 
I, 2, 3» 4, is ſet for firſt, ſecond, third , and fourth Finger. Thoſe which have 
no Figures are Play'd on the open Strings, 


Obſervation for playing Notes upon another String. 


You muſt know that ſometimes Notes are not Play'd on Thoſe Strings to which 
they ſeem properly to belong ; but for eaſe or better order of Fingering, are Play'd 
upon ſome Other String ; an inſtance whereof you have in thoſe two Notes marked 
with little Stars over their Figures z which Nores are Play'd upon the ſecond String 
t a little before, Notes ſtanding in the ſame places were Play'd — 
Treble: and therefore , when any difficulty ſhall occurre in Fingering , you muſt try 
= way the ſame Notes may be 'expreſt with moſt eaſe and convenience to the 
Hand, 

The Example before-going, was fet in the whole Scale , that you might better 
perceive where every Rule and Space take their places upon the Yio!: but thoſe 
that follow , muſt be ſet dowa in the common way of 5 Lines z. and when Notes 
_ that compaſs, they are reduced into 5 Lines, by ſetting another 
Clifte, 

This which follows I gre te you pradtiſe; firſt, in a flow meaſure , increa- 
| 


fing the quickneſs by degrees {as your Hand advanceth in readineſs; but be ſure 
to make all your Notes { cleer, and full ; ſtopping the Strings firm and hard 


with the very ends of 'your Fingers: Alſo, give as much Bow to every 2uaver 
as -the length of it will peemir But before you ſet upon it, read the two Ruless 


which follow. 
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Here. you muſt, obſerve m4} as Rules z one is for Stopping the Springs z the 
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Part. I. The Divifon-Violift 
A Rule for Stopping. 


. Which is; that when you fet any Finger down, you are to let it reſt 
there, (Playing the following Notes with other Fingers ) until ſome occaſion 
require the removing it. This is done , both for better order of fingering ; and thar 
the Fingers may paſs more ſmoothly from Note to Note , without lifting them too 
far from the Strings z as alſo, to continue the ſound of a Note when the Bow hath left it. 
Inſtances of theſe Holdings you have where you ſee ſuch a Stroke as this ,_— marked 
for a Hold , and drawn trom one , to ſome. other diſtant Note. As for Example 
The firſt tour Quavers of the ſecond Bar , have ſuch a Mark under them z which figni- 
fies , that the third Finger , which ſtops the firſt of them , muſt be kept on , uatill 
you have alſo play'd the tourth Quaver ; becauſe , in playing the two middle Quavers, 
there is no neceſſity of taking it off, The like is to be obſerved in the reſt. 


A Rule for the Motion of the Bow. 


Concerning the Bow, obſerve; that when you ſee an Evens nnmber of Quavers , 
Semiquavers y Fc. 2$ 2,4, 6, 8, You muſt begin with your Bow Forward: Yex , 
though the Bow were imployed Forward in the next Note before them, But , if 
the Number be odd; as 3, 5, 7. (which alwayes happens by reaſon of ſome 
Prick-Note or odd Reſt) the firit of that odd Number muſt be play'd Back- 
ward. And this is molt properly the Motion of the Bow ; although not abſolucely 
without exception, 

When you can Play the laſt Example, you may praftiſe This following. 
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It is now requiſite your Hand be accuſtomed to Play Netes which aſcend above 
the Fretts; ( above I call it , in relation to Sound ; being lower , as to the Neck 
of the Y1ol) to which purpoſe , I propoſe unco you the following Example z with 
which, I muſt alſo give you 6 oP 


An Obſervation for Fingering. 


Here you may obſerve , that in any Point of Diviſon which reaches to the 
lower Fretts , or beyond them, the Higheſt Norte thereof is alwayes- Stopt » either 
with the Third, or with the Fourth Finger. It with the Third ; the! Firſt and Se-/ 
cond Fingers take their orderly places in Stopping the two Notes gradually aſcending 
to it , or deſcending from it. If the Higheſt Note imploy the Fourth Finger 
then the next Note under it » 1s Stopt , either with the Third , or with the Se- 
cond Finger ; according as the ſaid #nder- Note is either Flat or Sharp : If Sharp 'y 
with the Third : It Flat ; with the Second Finger. Bur whether the higheſt Note: 
imploy the Third, or Fourth Finger, you may be aſſured that the 3% below 7ie: 
muſt —_— the Firſt Finger ; which alwayes ſerves as a Guide unto thole; 
rwo Netes which are above it, And whereas you. will ſee ſometimes two Succe(-» 
five Notes, Stopt one after the other , with = ſame Finger z it is alwayes done , 


Mr. Daniel 


The Dwvifon-Violift. Part. I. 
either to re the Fingers to this Poſture , or to remove the ſaid Poſture to 
ſome other Place, This Order of Fingering » holds good throughout the whole 
Finger-board , ( in Stopping three Succeſhive Notes upon any one String ; ) with 
this only difference 4 that; where the Stopps are Wide , (as amongſt the Frets, ) 
the Fourth or Little Finger , is of more ule , then Lower down, where the Stopps 
are more Contract. | 

As for the Poſture of the Fingers , in moving from one String to another ; 
(which for diverfiry of Circumſtances cannot ſo well be reduced to Rule;) I muſt 
referre you to your Own Obſervation z in making uſe of thoſe Fingers which offer 
themſelves the readieſt and apteſt for ſtopping any ſucceeding Note. 
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If you find any difficalty in this Example , Play it the flower , untill your Hand 


ſhall have overcome ir. | 
I muſt now apply your Hand to the Playing of quicker Notes , yet nor till I 


have ſaid ſomething concerning 


The Motion of the Right Arme and IWriſt. 


I have already told you , that you muſt ſtretch out your Arme, ſo, that your 
Bow may croſs the Strings near to the Bridg : In which Poſture , it is more then 
probable you will move your Shoulder-Foint : for , in Playing long Notes, neceſſit 
will enforce you ſo to do: But if you ſtir that Foint in Quick-Notes , it will pen 
your. whole Body to ſhake 3 which, by all means muſt be avoided ; as alſo, any 
other indecent Geſture. Qwick Notes therefore muſt be expreſt , by moving ſome 
Foint nearer the Hand : which is generally agreed upon to be the rf. The 
Queſtion then ariſingy is about the Menage of the Elbow-Fornt ; concerning which , 
there are two different Opinions. Some will have it to be kept ſtreight and Riff: In- 
ſomuch, that I have heard a very Eminent and Judicious Y5ol5ſt poſitively affirm , 
That if 4 Scholar can but attain to the Playing of Quavers with his Wriſt , keepin 
bis Arme ſtreight and ſtiff in the Elbow ; he hath got the Maſtery of the Bow: ; 
Others contendyr/that rhe Motion of the 1/71 muſt be ſtrengthned , and affiſted by 
a Compliance or Yielding of the Elbow-Foint unto it : and they, to back their Ar- 
gument , uce , for Inſtance, a * Perſon, Famous for the Excellency of the Bow- 
Hand , uſing a Free and Loole Arme. To deliver my own Opinion , I do much 
approve the ſtreightneſs of the Arme z eſpecially in Beginners z becauſe , it is a 
means to keep the Body upright, which is a commendable Poſture. I can alſo ad- 
mit the ſtiffneſs of the Elbow , in Smooth Diviſion 5 for which it is moſt properly 
apt: 'But Croſs, and Skipping Diviſion , cannot (I think ) be Well expreſt , with- 
out ſome Conſent or Tielding of the Elbow-Faint unto the Mation of the Wriſt. 
How 


pi Doo 


Part, I. The DivifowValip. a . : 


How to gain the Motion of the W riſt. 


The beſt way I can adviſe you , is ( upon moving: the Bow Forward , and Back- 
ward) to carry the Hand, To, and Fro, a little beyond the Motion of the Arm ; 
in ſuch manner, that the Arme Returning , hall (as it were) Draw the Hand 
after it, When ycu can do this in Longer Notes , you may Practice it in ſhortery 
by degrees; a little Exerciſe will effe@ it. 

I will ſer your next Example-in C-fa-wt , with the Loweſt String put down a 
Note , to make it a Sub-Oftave thereunto z as we commonly do, when we Play in 
that Key, And as I have formerly admoniſhed you to Pratice your Examples , 
firſt Slow , -and then Faſter , by degrees ; that admonition is ' moſt requiſite in 
Playing Swift Diviſion ; where you muſt alſo have a Care , that the Motion of 
your Bow , and Fingers , do equally anſwer one another ; Bearing your Bow mode- 
rately upon the Strings, at a convenient diſtance from the Point thereof z by which 
means, you ſhall make your {witteſt Notes more diſtinguiſhable : A. thing, in which 
many z either through want of a due compliance - of the Bow to the Strings ; 
or by not exactly croſſing them at a right diſtance from the Bridge ; or elſe; by 
A too near the Powt of the Bow: ; which Erxors I note , that you may avoid 
them. 
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I have added a little Peece at the end of this Example , as an Exception 
againſt the Rule of Beginning every Even Number, Forward : (mentioned Page 5.) 
in which the n__ of Motion doth not admit a Change of the Bow ; | Bur 
you muſt Play them ( as neceffity will enforce you } ſome Forward , and ſome 
Backward. ſo quick Notes, Skipping from the Treble to the Baſs, and ſo purſued ; 
are beſt expreſt with Contrary Fowes. 


The Motion of the Bow in Double Stopps. 


Here take Notice , that when 2, 3. or more Notes ſtand One over Another ( as 
you have in two places of the laſt Example, ) they muſt be played as One z by 
ſliding the Bow over thoſe Strings which expreſs the ſound of the ſaid: Notes. 
Now, There they fell out ſo, as to be Played by putting the Bow forward $5 which 
is the uſuall way , when there comes bur oxe of them by ir ſelf. But it there 
happen &ivers of them ſucceſſively ( as in the Paſſages next following,) then , each 
other of them muſt, of neceſſity, þe Played by drawing the Bow back : But whe- 
ther Back , or Forward , be ſure alwayes to hitt the Loweſt String Firſt z and let 
the Low ſlide from it to the higheſt , couching the middle wotes in it's Paſſage be- 
ry em. 20. von > ev; - $2.2.5 
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The Figures, for more convenience , are here ſet before the Notes, where 
mark, that where you have this Figure [17 ſet before 2, 3. or more Notes in one 
Stop ; the Firſt Finger muſt be lay'd ſtreight over all the ſaid Notes. In which, 
as alſo in all double Stops , the Poſture of the Left-Hand is the ſame as if you 
Play'd upon a Theorbo, or the Lute in its Old Tuning, 

I will ſet you one Example more , and then I have done, as farre as concerns 
exerciſing the Hand for Diviſion, 
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When you have practiſed theſe Examples according to the ThſtruRons given , 
may then, for variety, look upon ſorne of thoſe Diviſions adjoyned ro this Book : 
Amongſt which ſome are eafie made purpoſely for Learners; others of them re- 
quire the Hands of a good Proficient, And becauſe in thoſe ( as alſo in other 
men's Diviſions) you will meet ſometimes with Tripla's of divers forts, I think ir 
not amiſs to ok of. them in this Place. 


| Of Tripla's. 

» Sometimes the Grounds themſelves are Tripla-Time x conſiſting ( nſually ) either 
of three Semibreves , or three Minims, or three Crochets to a Meaſure. Some- 
oi times 


Part. I. The Diviſfon-Violift, 9. 
times you may meet with 2 Tripl/z upon a Trips; as for inſtance , when n 2 
Ground conkiiag of three Minis 256 Moekoe - each Atiniz ib doided ing dived 
Crochets , fix ';Buavers , or the like. | 

Again z in Diviſions upon Grounds of the Common-Time , containing two Mi- 
nims to a Meaſure , you will meet, now ang hen, with. divers Tripla's : as , ſome- 
times three Crochets to a Mimm , producing fix Suavers, twelve Semiquavers , Fe. 
Sometimes three 2yavers to 2 Crochet , and ſometimes allo; three Semiquavers to 
2 2uaver: The Meaſure of all which will not be hard to find out, where the 
Quantity of each Semuibreve is ſcored out with Bares. 

It now remains , that in direting the Hand, I ſpeak ſomething concerning the 
Graceing of Notes. And though it be a thing which depends much upon Humonry 
and Imitation, yet I will try how farre it may be delivered in-Words, and Ex- 
amples, 


Of Graceing Notes. 


Graceing of Notes is performed two Wayes; wiz, by the Bow, and by the 0... 
Fingers. By the Bow; as when we Play lowd, or ſoft, according to our Fancy , done with 
or the Humour of the Muſick. Again ; this lowd , and ſoft, is ſometimes expreſt tb< 3-». 
in One and the ſame Notez as when we make it ſoft inthe beginning, and then ( as 
it were) ſwell, or grow lowder, towards the middle, or ending. Some allo at- 
fe&t a kind of Shake or Tremble with the Bow , like the ſhaking Stop of an 0r- 
gan: bur the frequent uſe thereof (in my opinion) is not commendable, To 
theſe may be added, that of Playing 2, 3. or more Notes with one Motion of 
the Bew , which would not have that Grace, or Ornament, if they were Played ſe- 
verally. 

= od done with the Fingers , are of two ſorts: wiz. ſmooth, and ſhaked. 
Smooth is, when in riſing, or falling, a Tone, or Semitone , we ſeem to draw as it gon 
were , the Sound from one Note to another , in imitation of the Yorce ; and is ex- Graces. 
preſſed by ſetting down , or taking off the Finger, a little after the touch of the _ 
Bow. In aſcending, it makes that Grace which we call a Plain-Zeat or Riſe; in - nog 
deſcending, that called a Backfall.: Backfall. 

Sometimes a Note is graced by ſliding to it from the Third below , called an 
Elevation, now ſomething obſolete. Sometimes from the Third above ; which we Elvation. 
call a Double Backfal. This fliding a Third, up, or down, is alwayes done upon _— 
one String. Again z a Note is fometimes graced by joyning part of its ſound to 
the Note tollowing ; like a Prickt-Crochet : whoſe tollowing Quaver is Placed with 
the enſuing Note , but Played with the ſame Bow of his Prickt-Crochet : "This we 
will call a Cadent. There is yet another plain or ſmooth Grace , called a Spinger , Cadenr. 
which concludeth the ſound of a Note more acute , by clapping down another SPi"8**- 
Finger juſt at the expiring of it. 


Shaked Graces. 


The other ſort of Graces is done by the Shake , or Tremble of a Finger; of 
which , there are two kinds : viz. Cloſe, and Open, Cloſe, is that when wee Cloſe 
ſhake a Finger as cloſe and near to that which ſtypperh as may be 5 touching the Sake. 
String, therewith, ſo gently , and nicely , as to ks no Variation of Towe: This 
way be uſed where no other Grace is concerned. Open is, when a Fin- 99" 
ger is ſhaked in that diſtance from whence it was removed , or is to be ſet downg * 
uppoſing the diſtance exceed not the wideneſs of a whole Tone, ar two Fretts ; 
for wider then that we never ſhake. 

Graces made wich open Shakes are' theſe, A Beatz a Backfall; an Elevation ;, 2 
Cadent : and double Reliſh, The Beat is the ſame in Nature with the Plain-Beat Shaked 


or Riſe ; the difference , only a ſhort ſhake of a Finger, before we fix it upon: the Bear. 

Place deſigned. This , as alſo the Plain-Beat , is commonly made from the uo 5 

Note , or diſtance of one Frett. The ſhaked Backfall is likewiſe. the ſame in. Ny n_ 
Gy; 


ture with the Plain Backfall , rhe difference only a jhake of che Finger taken 


which muſt. be done in that wideneſs whence it was removed. How, an Elevation, 
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Cadent , and double Reliſh, imploy an®pen Shake , will better in their Ex-" 
amples. To theſe may be added the G#appo, Trills , or any other movement of 
the Voice, imitated on the Yiol , by Playing the like moving Notes with one Mo- 
tion of the Bow. 

The Markes of theſe Graces, applyed to their proper Notes , and their Explica- 
tions , are as you ſee following. Exp. 1s fet for Explicatios. Thoſe Notes which 
have an Arch , or Stroke , ſet under , or over them, are Play'd with one Motion 


of the Bow, 
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Of theſe, ſome are more rough and Maſculine; as, your ſhaked Beats and 
Backfals ; and theretore more peculiar to the Baſſe. Orhggs more ſmooth and te- 
mininez as, your Cloſe-ſhake and Plain-Graces , which are more natural to the 
Treble , or upper Parts. Yet when we would expreſs Lfe, Courage , or Chear- 
fulneſs, upon the Treble , we do frequently uſe both ſhaked Bears and Backfals : as, 
on the contrary , ſmooth and ſwelling Notes , when we would expreſs Love , Sor- 
row, Compaſſion, or the Likez and this ,, not only on the Treble , but ſome- 
times alſo upon the Baſſe. And all theſe are concerned in our Diwviſion-Yiol , as 
imploying the whole Compaſs of the Scale, and acting by turns all the Parts 
therein contained. 

The Hand being thus direted , we will now proceed to the Concrords of Muſik. 
Not that I make ic here my buſineſs to treat of all that belongs to the Art of 
Compoling , ( a Subjet upon -which ſo many Volumes have been writ ) but in 
aſfiſtance ro ſach as be ignorant therein : co ſhew, at Jeaſt ſome Rudiments there- 
of, heceſfary to be known in Order to our following Diſcourſe : which ( perhaps ) 
I ſhall deliver in a Method more eafie then my Reader ſhall find in other Anthors, 


Of the nbacds in Muſick : with an eaſie Way of Toyning Parts together. 


- Although our Excellent Countryman Mr. Morley, in his Introduction to Muſick » 
doth take his Sight, and reckon his Concoras from the Tenor, as the Holding 
Parr ro which he , and the Meſiciars of former Times were accuſtomed to apply 
their Deſcant ; in order to the Gregorian _ of the Church: yet here, for bet- - 
ter Reaſons, (as to our preſent Purpoſe) I muſt propoſe unto you the Baſſe, « 
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the Ground-Work , or Foundation upon which the other Parts are to be erected ; The 2:fe 
and from which, we muſt reckon or meaſure thoſe diſtances, in the Scale of Mvu- (nu. 
fuck, called Cencords , and Diſcords. Concords are, a Third, a Fitth, a Sixth, an . 
Eighth; (by theſe, I mean alſo their 0Faves.) An Uniſon 7 do not mention, becauſe 

it hath no Efwence of Tone , but bears the ſame relation to Concords , as Unity doth 

to Numbers. All orher Diſtances; as a Second, Fourth, Seventh, and their 
oftaves ( Computing from the Baſs) are Diſcords., Ot Concords , two are Per- _ 

tet ; wiz. a Fitth, and an Fighth. The other wo, Imperſet; tv wit, a Third, - ub 
and a Sixth, Why this, or that, is called Pertet, or Imperfe&t, is a diſpute Perie& 
which doth nor here concern us, the uſe of them being now our Buſineſs. And this _ 
to a Beginner, is beſt delivered in Counterpoint 3, that is, ſetting and comparing 5$;..1 tn. 
Note againſt Note, In order to which you muſt firſt know, that two Perfedts of peries. 


rhe fame kind, as two Fitths, or two Eighths, are not allowed in Mufick, unleſs 32 Per 
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Not allowed , nt allowed , allowed , allowed. 


Bur you may paſs from 2 Fifth to an Eighth, or from an Eighth to a Fitch, 
when you pleaſe: provided, that one of the Parts, either keep (till irs place, or 
_ bur one degree; tor if both Parts skip together, the Paſſage is leſs plea- 
Ing, 

As for Thirds and Sixts , which are Imperfe&t Concords , two , three or more 
of them, riſing or falling cogether is no Soleciſme in Muſick. In fine, you have 
liberty to paſs from any one , to any other different Concord , ſo you avoid Rela- 
tion not Harmonical, that is, a harſh and unpleafing Reflection of Flat againſt 


Sharp. 

<1 yu muſt know , that every Compoſition in Mxfic& , be it long or ſhort, Concer- | * 
is deſigned to ſome one Key, Mood, or Tone, in which the Baſſe doth alwayes con- —_— 
clude, This Xey, or Tone, is ſaid to be either Flat, or Sharp, in reſpect of the or Med. 
leſſer or greater Third taking its place immediately above it. As for Example , | 
ſuppole the Key to be in G, with a b Flat in B, Then I ay, it is a ft Key x 
becauſe from G to b Flat is the leſſer Third. But if there be no ſuch & Flat 
ſtanding in B, it is then the greater Third , and called a harp Key. And To you 
may conceive of the Xey , in any other place of the Scale. 

Now as the Baſſe is ſet in a flat, or ſharp Key, {o muſt all the other Parts ; 
for by Key or Toxe, is meant, nut only that wherein the Baſſe doth end , bur all 
the 0Faves to it, 

Theſe things known, I would have you prick down ſome ſhort Baſſe or Ground; ay 
concerning which , take theſe Advertiſements. Firſt , that it be natural 'zo the eſſe. | 
Key; making its middle Cloſes, (it it have any) in thoſe Keys which have affi- 
nity with the final Xey, Such are the Fifth and flat Third above it, If the & 
be fer with a ſharp Third, ( which, of ir felf, is not very proper for a middle 
Le) you may in ſtead thereof, make uſe of the Fourth or Second above the fi- 
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Key flat. Fifth, Third. Key ſharp. Fifth. Fourth, Second, 
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Secondly that your Baſſe do move, for the moſt part, by leaps of a Third, Fourth, 
or Fifth; uſing degrees no more then to-keep it within the proper bounds and 
Ayre of the Key, Laſtly that for more eaſe, you make choice of a flat»Key to be- 

igin with z and avoid ſetting ſharp Notes in it , for ſome reaſons which ſhall appear 
hereafter. 

Let this ſhort Faſs ſerve you as 'an Example , which hath a middle Cloſe in Z 
the Flat Third to the Key. 


Example. 


Third. 


Having prickt a Baſs in this Manner, you may joyn a Treble thereto, by ſetting 
a Third , Fifth, or Eighth over each Note of the Baſs, As for the Sixth ( pro- 
perly belonging to ſharp Notes) I ſhall ſpeak of it by and by. Now, as the proper 


frame the movement of the Baſs, (in Cownterpoint ) is , for the moſt part, by Leaps, as be- 


Treble. 


Treble. © 


Baſs, 


fore "mentioned, ſo the Natural Progreſſion of the Treble 1s , a rifing and falling 
by degrees ; and therefore when you have ſet a Third , Fifth, or Eighth, over the 
firſt Note of the Baſs; you may then take for your next {and ſo from one to 
another ) that Concord which affords the neareſt compliance to that Movement by 
degrees, thus: | 


Example. 


If you ſet a Figure under every Note &s 
you Prick it , to ſrenifie what Concord it « 
to the Bals, (as you here ſee them) it will be 
ſome eaſe to your Eye , and Memory. 


Here take Notice, that in few Parts, Imperfe& Concords are more delightfull 
then Perfe&t: as affording - more variety , and not fatiating or cloying the Eare ſo 
much as the multiplicity of PerfedFs do, Hence it proceeds, that in two Parts, 
we ſeldome uſe an Eighth, unleſs to the Beginning-Note : EndingNote ; ſome Ca- 
dent-Note ; or when the Parts proceed in contrary Motion, that is, one riling 
and the other falling. - | 

When you are perfect in ſetting a Treble to your Baſs, you may adde to them 


| Compoſi- a third Part ; as for Inſtance, an Alt ; whoſe proper Region is next under the Tre- 


tion of 


ble, and therefore I would have you ſet it ( Note for Note) in thoſe Concords which 
are the neareit thereto, Provided that, if you intend your Compoſition for no 


more then three Parts ,' one of the two upper Parts be ſtill a Third to the Baſs: 
for the reaſon above mentioned, 


Example. 
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Baſs ; which in my opinion, is better 
( the Key being flat ) then to have 
the Treble md in the ſharp Third , 
that Concord being more proper to 
ſome inward Part, at a Concluſion. 
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As for thoſe two Notes you ſee made ſharp in the Alt; take this obſervation : 
thar when the Baſs riſes a Fourth , or fals a Fifthy it commonly requires -the ſharp 
or greater Third, to that Note trom which it fo riſeth , or fallerh. 

Being Perfect and ready in Comp9ſing three Parts:;; you may try how you can 
adde to them a Fowth, which now remains to be the Tenor; concerning 
which, theſe things are ro be obſerved. ( r) That it be fer (as much as may be) Compoli- 
in Concords different from the other two wpper Parts. (2) That it be ſet {r pans 
as near as you can, to the Alt; for the Melody is beſt, when the «pper Parts are 
joyned, clole together. (3) Thar you _ the Conſecution of two Fifths, or two 
Erehths xiling of falling together z as well amongſt the »gper . Parts themſelves, 
as betwixt any one Part and the Baſſe, All which, is at once performed, by taking 
the Next Concord ( Note for Note ) which you find under the Alt , Thus: 
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==b=4-= EEE STSEESt Note before it ; making 

Alt ———— HC. === = —_ *, by that means, 4 Bin- 
_ = F=L=}- Þ=I- | | 

ding Cadence : which you 
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to the Baſle, in the next 


Z Note before any Cloſe. 
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Here you fee Three Concords , wiz. a Third , Fifth and Eighth, interchangeably 
imployed by the Three Upper Parts. And, though for eaſe, and orders fake, 1 
ſhewed you, firſt, how to joyn One Part to your Baſſe; then Two and laſtly, Three 
Parts ; by ſetting, and adding one Part after another: Yet, now it is left to your 
liberty, (when you intend your Compoſition, at- firſt, for three or four Parts, ) to 
carry on all your upper Parts togerher ; diſpoſing them into theſe three Concords 
as you ſhall think moſt convenient, It is no matter which of the upper Parts im- 
ploy the Third, fo any one of them have it. And this is as much as I think ne- 
ceſlary , for joyning ſv many Parts rogether as have been here mentioned z ſuch , I Concern- 
mean » as wherein a $1xth is not concerned. But if your Baſs have fharp Notes in g&1; 94: 
it (ſuch are commonly the halt wote under the Key; the greater Third above it: wha — 
and ſometimes alſo, the leſs Third under it; ) Such Notes , I ſay, ſtanding in theſe or =— 

Baſſe _ 
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y require a Sixth to be joyned to them , as you here ſee 


Li 


P 
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Here you have three 
Notes in the Baſſe, which 
require the lefler Sixth to 
be ioyned to them. The 
firſt in Z, ( the lefler 
Third under the Key) whole 
Sixth is in the Treble, The 
ſecond in F & ( the halt 
Note under the Key ) whoſe 
Sixth is in the Texor. The 
third in B ſharp ( the grea- 
ter Third above the Key ) 
whole Sixth is in the Alt. 
Concerning which , thele 
things may be Noted, (1) 
That when the Sixth 1s 


uſed , the Fifth muſt be left out; for, a Fifth and Sixth, muſt not ſound rogether 


in Counterpoint, 


(2) That the halt Note under the Key, doth hardly admit an 


Etghth to be joyned to it , without offence to a criticall Zare z and therefore have 
I put two Parts into one and the ſame Third, as you fee in the firſt Barre, ra- 
ther then have any Part to Sound in the Eighth ro that ſharp Note n F. + 3) 
Fhat Baſſes conſiſting much of Notes requiring a Sixth, are more apt for few, then 


for many Parts, 


(4) That the Faſſe, in fuch kind of Notes, doth want a Third 


of its full Latitude or Compaſs , as is evident in this ; that if yon do but remove 
the ſaid Notes a Third lower, the Sixths are changed into Erghths , and the other 
two Concords , wiz. Third , and Fifth, take their accuſtomed Places, as you may 


ſee in the following Example. 


Treble ==! = =S =} === 


WE== 


Baſs 


And thus you ſee how 
Sixths may be avoided, in 
caſe, at any time, one de- 
fire it, 

Likewiſe , yon may ob- 
ſerve, that ſeeing a Fifth, and 
Sixth, are never uled toge- 
ther, in Counterpont ; it tol- 
lows conſequently, that 
there can be but Three le- 
verall Concords , ( which , 
commonly are , a Third, 
Fifth , and Eighth ) joyned, 
at once , to the Baſſe. And 
therefore, if you would 
Compole more Parts then 


four; (as 5, 6, 7, or 8.) it muſt be done, by redoubling theſe Concords in their 


Oftavesz and making 


them paſs into different Changes , ( where need requires , ) 


to avoid the Conſecution of Fifths, or Eighths , Riſing , or Falling together, 
fe 


Having given you theſe generall ' Notions of the Concords;, 1 will now let you 
e 


The 
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Diſcords , are two Wayes admitted into -Mwſfick, Firſt, in Diminition: that 1s, Uſe of piſ- 
when 2, 3 , 4- or more Notes of one Part, are ſet againſt One Note of a different ©" '" 


” I. 


As Is. 


% 


Part ; as thus — 
Example. 
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Where you may perceive ; that , if 0e Part move by degrees, whileſt the other 
keeps ſtill its place; the moving Part, muſt , of neceſſity, paſle ( ſometimes ) 
through Diſcords, as well as Concords, In which way of paſſing, a Diſcord may be 
allowed in any Note of the Diminution, except the Leading Note, which muſt alwayes 
be a Concord. 

The other Way , in which Diſcords , are nor only allowed , but of moſt excellent 
uſe , 13 in Syncopation , or Binding: that is; when a Note of One Part , ends, and 
breaks off , upon the middle of fome Note of a different Party as you may fee in 
thele Examples, 

Syncopation in two Parts. 
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In this way of Binding', a Diſcord may be applyed to the Firſt Part of any 
Note of the Baſſe 3 it the other Part of the Brndjng- Note did ſound in Concord to that 
which went before. 

Diſcords thus admitted ; we are next to conſider , how they are brought oft , 
to render them delighttull ro the Fave ; for , ſimply, of themſelves, they are harth, 
and Ciſpleaſing; and introduced into Muſick , upon the accompt of Variety ; Or, by 
ſtriking the Sexſe with a diſproportionate Sound , to beget attention ro that which 
follows; to the hearing of which , the Zare 1s carried on, (as it were,) by a neceſ- 
"TV ſary Expectation, This Winding or Bringing a Diſcord off, in Binding-Muſick, is al- 
M4. wayes belt effeted, by changing from thence into ſome 1mperfect Concord ; to 
to be which , more ſweetnels is added by the Diſcord going before. Yet here, the Eare 
7M is not fully ſatisfied , untill , at Jaſt, theſe Diſcords, and their Succeeding 1mper feet 
ding. Concords, arrive at One more Perfeit ; where, as at a Period , we underſtand the 

Sence of that which wear before. 

Now ; the Rule to be obſerved in paſſing from Diſcords , to Imperfefs, is this 

That we alwayes deflett to that which is neareſt, rather then to one more remote. Which 

Rule , holds good allo, in paſſing from 1mperfetts tro thole more PerfeF. Thence 
|. ,. It is, (as * Des:Cartes ingeniouſly obſerves, that the greater Szxth paſles more 
"ker naturally into an Eighth; the leſſer Sixth, into a Fifth. This litcle remove, by 
un of W- a Tone, or Semitone , connedts , and makes ſmooth the Aire of the Muſick , in pal- 
fuck: {ing trom one Concord to another , which, by a greater remove, would often {e&m 
| disjoynted. 

Here I muſt not omit a Duſcord, not yet mentioned , which is, a T7itone , or 

Greater Fourth; as allo a Semidiapente , or defettive Fifth ; (both which are but the 
47:4. fame thing in proportion of Sound, though they appear citterent to the Ze ; ) of 
:nd Semz- all Diſcords , the muſt Noble , and of moſt excellent Ule in Muſick. For , though 
diapente, the common Fourth be a Conſonant by accident » inſomuch thar tour Voyces can- 
not be ioyned in Coxcordance , without admitting it , betwixt ſome two ot the up- 
per Parts ; yet a Greater Fourth, or Defettivve Fifth , hath this priviledge above ir, 
(perhaps by 1ts near Vicinity to a perte& Fifth , ) as to be joyned, ſometimes, to 
the Baſſe , without Syncope , or Binding ; which is not allowed to any other Diſcord. 
Its naturall Paſlage, when it appears as 2a Fowth, is, into a Sixth , and into a 
Third , when 1t appears like a Fifth in this maner, 


Example. 


Tritone. S emidiapente : 


Here take notice, that a defefive Fifth, doth , naturally require a Sixth to be 
joyned with it; as you fee fer in its Example: which , perhaps, may ſeem a 
contradiction to what I delivered, ( Page 14.) that a Fifth, and Sixth, muſt not 
ſound rogether ; that is , as Concords, itt without Binding : but here, the Fifth is ſer 
as a Diſcord, bound in with a Sixth, and brought off with a Third. For ( as I ſaid 
before ) there can be but three Concords politively joyned at once to the Baſſe: 
which are alwayes ( except when a $:xth rakes place ) a Third, Fifth, and Eighth. 
And therefore, if a Hundred , or Hundred - Thouſand Voyces ſhould be joyned 
rogether, in Muſicall Concordance ;, they mult all ſound in theſe Three Concords , or 

in their 0&aves; which is ſtill but the ſame Spectes. 
pp And here I cannot chooſe but wonder, even to amazement ; that from no more 
Concord, £2 Three Concords , and a few intervening Diſcerds , there ſhould proceed fuch an 
of 2r1fich infigite V ariety ; as all the Muſick that ever hath, or ſhall be compoſed , 1n Concor- 


danice 
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dance of diverſe Parts. This puts me upon a Conſideration of the Seven Graduall 
Sounds , or Tones ; from whoſe various Poſitions , and Intermixtures, thoſe Concords , 
and Diſcords do ariſe. Thele Graduall Sourads are diſtinguiſhed in the Scale of Ms- 
ſick, by the ſame Seven Letters, which in the Calender diſtinguiſh the Seven Dayes 
of the Week: to either of which, the adding of more, is but a rendering of the 
ſame again, This Myſterious Number of Seven leads me into a Contemplation of 
the Unwverſe ; Whole Creation 1s delivered unto our Capacity , not without ſome 
Myſtery , as berun and finiſhed in Seven Dayes, Within the Circumference where- 
of be Seven Great Bodies in continuall Motion ( chuſe whether you will have the 
Swn , Or Earth to be the Fixed Center) producing ſtill New and Various Figures , 
according to their diverſe Poſitzons One to Another, 

When with thele. I compare my Seven Graduall Sounds, I cannot but alſo admire 
the Reſemblance of Their Harmones : the Concords of the One {o exattly anſwering 
to the AſpedFs of the Other , as an Uniſon, to a Conjunttion ; an Ottave, to an Oppoſition ; 
the Middle Conſonants ina Diapaſon, to the Middle Aſpeits in an Orb as a Third, Fifth, 
Sixth in Muſick, to a Trine, Quartile, Sextile in the Zodiack, And as Theſe by moving 
into Such and Such Aſpe&s, tranimit their Influences into Elementary Bodies ; (0 
Thoſe by paſſing into Such and Such Concords, Tranſmit into the Zare an 7nflu- 
ence of Sound , which doth not only ſtrike the Senſe, but even affeRts- the very 
Soule , ſtirring it up to 2 devout Contemplation of that Divine PRINCIPLE, 
from whence all Harmony proceeds z and therefore very fitly applyed to Sing and 
' Sound forth his Glory al Praiſe. 

When I further conſider , that taking any One Soxnd, if yon joyn thereto Ano- 
ther, a Third above itz and then place Another, a Third above that alſo; theſe 
Three thus conjoyned and Sounding together , do Conſtiture One entire Harmony, 
which Governs and Compriles all the Sewnds, which by Art, or Imagination, can at 
once be joyned together in Muſicall Concordance: This I cannot but think a Signifi- 
cant Embleme of that Supreme, and Incomprehenſible Three in one, Govern- 
ing, Compriling , and Diſpoling the whole Machine of the World , with all its 
included P arts in a Perfe&t Harmony. ' 

I infiſt not upon things of common obſervation , as, that a String being Struck , 
the like String of Another 1nſfrument Tuned in Concordance to it, ſhould alfo 
Sound and move ; or that the Sound of a Sackbut, Trumpet, or like extended Tube, 
ſhould by a ſtronger emiſſion ot the Breath, Skip from Concord to Concord, be- 
fore you can force it into any Gradation of Tones, fc. What I have already men- 
tioned , is enough to perſwade me , that in the Harmony of Sownds, there is ſome 
great and hidden Myſtery above what I find delivered. 
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The precedent Diſcourſe of the Concods of MUSICK, 
and their Analogie to the AſpefFs of the Planets , 
Illuſtrated in the following 


SCHEME. 


Here, you have the Seven Graduall Sounds, in their orderly 
y \ Progreſſton, repreſented on the Diameter-Line. Upos which 
is alſo deſcribed a Diapalon , with its included Conſo- 
nants; according to the Arithmeticall Diviſion thereof ; as experimen- 
tally found upon a Menochord, or the String of any Inſtrument. The 
outmoſt Circle repreſents the Zodiack, and the AſpeQs of the Planers; 
to which you ſee the Diapaſon, with its Interſe&ions, exafily agreeing; 
as, viz. the two Terms thereof , to a Conjunftion, and Oppolition. 
The Middle Se&ion ( which generates a 5th. on One ſide, and a 4" on 
the Other) to nm. A 3% and a &. compleating alſo the Compaſs of 
an Octave; as a A, and *, do a Semicircle; or the two oppoſite Points 
in an Orbe. To which may be added, that a Diapaſon , conſiſting of 
Twelve Semitones ; doth alſo anſwer the Zodiack, divided into Twelve 
vignes. 
The other Figure _ that all the Sounds, that can poſſebly be 
Joyned, at once, together, in Muſicall Concordance ; are ftill but the Re- 
iterated Harmony of Three, 
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I could be glad, if theſe my Refle&ions upon the Concords of Mu- 
ſick, might occaſion a deeper ſearch into the Theory and Myſtery of 
Sounds. However ; let me commend unto you ( if you be not ver- 
ſed therein already ) the Prafticall uſe of the ſaid Concords, in joyn- 
ing Parts together , according to the Inftructions I have given; by 
which means, you will become more perfe& in the Scale , more 
knowing in Compoſition, and conſequently more capable of that 
which follows in the Second Part. 


OFave 


Part, Il. Eras, "A 
THE DIVISION-VIOLIST: 


An Introduction to the Playing upon a Ground. 


Aa. 


Of Diviſion to 4 Ground, and the Manner of performing it. 


® QA /minution, or Diviſion to a Ground, is the Concordance of quick and ſlaw 
bY = Notes, The manner of exprefling ir is thus, A Ground, Subject , 
+ W. or Baſſe, (call it which you pleaſe, ) is prickt down in two. ſeve- 
, FE rall Papers: One, forhim who is to Play the Grownd ( upon an @r- 
FoTIs> ga», Harpſecord, or what other Infirument may be apt for that pur- 
pole ;) the Other , for him who Playes upon the Yiol: who, ha- 
ving the ſaid Ground before his Eye ; ( as his Theme , or Subjett;) Playes ſuch va- 
riety of Deſcant , and Diviſion, thereupon ; as his Skill , and preſent Invention, do 
then ſuggeſt unto him, In this Manner of Play, ( which is the Pertection of the 
Yiol , or any other 1»ſtrument; if it be exactly performed z; ) a Man may ſhew, the 
dexterity , and excellency , both , of his Hand , and Twvention ; to the Delight, and 
Admiration , of thoſe that hear him, 
Bur this, you will ſay, is 2 Perfedion , which few attain unto z depending, upon 
the quickneſs of Invention, as well as quickneſs of Hand, I anſwer ; it is a PerfeQi- 
on, which ſome excellent Hanas , have not attained unto ; as wanting thoſe Helps 
which ſhould lead them to it : The ſupply-of which want, is the bulineſs we here 
endevour. True it 1s, that Invention is a guift of Nature : but much improved 
by Exerciſe, and Practice, He, that hath it not, in ſo high a Meifure, as to 
Play Ex tempore to a Ground; may , notwithſtanding , give both himſelf, «nd hea- 
rers, ſufficient ſatisfaction , in Playing ſuch Diviſions , as Himfelf, or Others, have 
made for that purpoſe. In the performance whereof, he may deſerve the Name 
of an Excellent Artiſt, For here , the Excellency of Hand , may be ſhewed , as 
well, as in the Other; and the Muſick, perhaps better ; though leſle to be admi- 
red , as being more ſtudied. Bur to our matter in hand. 
The Inſtrument we here propoſe , is the Baſſe-YFis!, accomodated as mentioned 
( Page 1.) The Compalle whereof , extends, trom a Fourth, or Fifth below Gam- 
wt, to as much above Ela. In Playing to a Grownd , we exerciſe this whole Com- , 
_=_ 3 aQting therein, ſometimes a aſſes ſometimes a Treble , of ſome other Part. (.., of 
rom hence proteed Two Kinds of Diviſiow. Viz. * A Breaking the Ground, and a Divifen 
Deſcanting wpon it. Our of which Twoz is generated a Third Sort of Diviſion: to — 
wit , 4 Mixture of thoſe One with the Other ; which Third, or laſt Sort, is expreſſed , of. vin, 


Zo: 


in a two fold manner : that is; either in fogte, or in dexble Notes. | Breaking 
Theſe ſeverall ſorts of Diviſion, are uſed upon the Baſſe-Yiol, very promiſcuoul- p55!" 
ly : according to the Fancy of the Player, or Compoſer : howbeit , for Order , and ting upen 
Method's ſake, I muſt diſcourſe of them ſeverally : and will begin with thar 0 
| _ - of theſe 
Of Breaking the Ground. Whw 


| | "RI CE | _ Breaki 
Breaking the Ground , is the dividing its Notes into more diminute Notes: As for oo "" 
Example; a Senubreve may be broken, into Two Minims , Four Crochets, Eight Cramndis. 

l # ' £5 - Five 

Duavers , Sixteen Sconigades » Ofc. This Breaking , or Dividing a Note » admits ,,., of 
Diverſe Wayes of expreſſion : according to the diverſe ordering , and diſpoſing , the Breaking 
Minute Parts thereot , as a Note. * | 
Firſt ; when there is made no Variation of Sound ; by reaſon of the Minutes Firſt way. 
ing ſtill in the ſame place, or Removing into the 0fave, which I accompe | 


bur the ſame Sound , as you ſee in pawns Semibreve, | 
Example, 


The Divifon-Violiſt. Part. IT. 


Example. 
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, Second Secondly; when the Sownd is varied, and yet the Are retained z either by a 
y- . "- 
quick return , or keeping near, to the place of the Note divided ;z as thus, 


Example. 
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c_ Thirdly , when thoſe Minwres, are imployed , in making a Trankition to the en- 

'%* ſuing Note; commonly called the Breaking one Note to another : as you ſee in theſe 

following Examples, where Notes are broken, to all the ſeverall diſtances in an 
Oftave,, both aſcending , and deſcending. 
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I have ſet ſome of theſe Examples, in higher Clifts z becauſe, this breaking 4 Note, 
by way of Tranfition , holds _ in higher Parts , «« well, as in the Baſſe, 


Fourthly ; when the Atinutes, into which a Note is broken, are imployed, in Fourth 
Skipping trom One Concord to Another ; as you fee in breaking theſe four Sexvi- 37: 
reves. 


Fifthly ; when the (aid Ainutes , make a Gradwall Tranſition into ſome of the Fifthway. 
Concords ;, ( which is effefted, by making 3 , 4. or more of them, aſcend to the ſaid | 
Concord , by degrees ; ) returning from thence , either , to end in the Sownd of the _ 

* Holding-Note , or elle , paſſing on to meet the Vote following. And though this —_ 
moving into the Coxcords, be the very ſame with Deſcant-Diviſion , (o long 2s it is Standing- 
in that Motion ; yet, in regard of its returning, either to its 0wn Note , or to meer N** | 

the Next Note, in Nature of a Baſſe, we muſt here rank it under the Name, and ye, and 


Notion of Breaking the Grownd, The manner of it you may ſee in theſe Inſtan- Note divi | 
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In this Fifth, and Laſt way of Breaking a Note, conliſteth the chief Myſtery of 
Playing , or Making Diviſion to a Ground: which may be referred to theſe two 
Heads, (1) That it be Harmonious to the Holding Note, . (2) And, that it come 
off ſo, as to Meer the beginning of the Next Note, in a ſmoorh and naturall Paf- 
=—_ ſage. How it is made Harmonious to the Helaing Note, was ſhewed in the prece- 
made har- Cent Example: to wit z by Paſſing into its Coxcords, True it is, that Diviſion doth 
agione ſometime pafs into a Diſcord, as the proper place deligned; as you ſee in theſe 

two Inſtances : 


ding-Note 
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But, this is done, upon the ſame accomprt, that the very ſame Diſcords are uſed 


"" WP in other Compoſuon. | 

UI « FE . - . * . . 

fo , As for bringing , the Diviſion off , to Meet the beginning of the Next Vote , 

brought it is done much. after the ſame Manner, as paſſing into the Concords : that is to 
ſay; by making the Jaſt Three Minute Notes ( at leaſt two of them) aſcend, or 


Meer the d (i dg b de Jo : , - , , 
eſcend , by degrees, unto the ſaid Next Note y as you ſee here following , where 


next Note 
” wa the Semibrevs in G, 1s broken to every diſtance in an Octave, 
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This holds good, be the Diviſion Quicker , or Slower ; only that in quick Divi- 
fron more of the Minute- Notes will offer themſelves in making this Graduall Trasſiti- 
on unto the ſucceeding Note , as you may obſerve in the Semiquavers of the prece- 
dent Inſtances. | 

Now ; ſuppoſe this Tranſition y which is made by Two, Three, or more Notes , 
ſhould in ſtead of the 7/niſon, meet the Next Note of the Ground in a Third, or 
Fifth, above; by which means it is changed into Deſcant-Diviſion; it is ſtill but 
the ſame thing , ( quatenus Diviſion to 4 Ground ;) and theretore left to your liberty 
to ule Thi, or That, as there jhall be occaſion, 

By this which hatch been ſhewed , I ſuppoſe you fee what belongs to Breaking 
a Note ; but this requires not only a Notion, but Habit alſo ; which muſt be got by 
Practiſe. V Vheretore, I would have you prick down ſome eafie cn ; and 
break each Note to other, according to what hath been delivered : To the better 
effecting whereof z I will ſer you an Example , with which take theſe Advertiſe- 
ments. 

Firſt; that your Diviſion be naturall to the Key of your Ground, in relation to 
Flatts and Shayps, 

Secondly ; you are to conſider that a Seventh, or Sixth, Falling , is but the 
ſame with a Second, or Third, Riſing: and fo all other Diſtances the ſame with 
their Oppoſue Offaves ; thus exemplified, 
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Whence it followes z that you may chooſe , whether you will meet any ſuc- 
ceeding Note of the Grownd , in the Uniſon , or in the 0dave; either above, or be- 
low it : for , de oftavis eadem eff ratio. 

Thirdly ; in ſuch places , as the Ground doth intimate a Cadence, by * Falling a * ride 
5b. or Riſing a 4 all the Notes that hitt upon the 34 above, or 6. below , muſt **8* 23: 
be Played ſharp. 

Laſtly z as your Diviſion paſles into the 34 and 54*- whilſt it moveth above; (by How Biui- 
which means it is made Conſonant to the Ground- Note; ) ſo; in moving beneath , #** 5 


X move be- 
it muſt paſs into the wnder Ofayes of the ſaid Concords z wiz. into the 4 and 6. Jow the 
below the ſlanding Note. Gronnd- 

Note. 
Example. 


Theſe things being knownz you may Break your Grownd, in ſuch manner as 
follows: where, uw, have the Diviſion placed over the Grownd ; that you may bet- 
ter obſerve the Breaking of each Note. 

I An 
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Part, II. The Divifon-Violiſt * n . 


Here you ſee every Note of the Ground, Broken , ſtill ; according to ſome One , 
or Other , of thoſe five wayes before mentioned ; (as , indeed , no Note can be bro- 
ken , but muſt relate ro ſome of them, onely, in one place, I have made the 
Diviſion , meet the Ground-Note in the 34: in another place; in the 5*- both which 
are marked out unto you, tor your imitation z when the Point, or any other con- 
venience , ſhall invite you thereunto. : | 

Some other things there are , which offer themſelves ro obſervation in this Ex- An Obſers 
ample, One is z concerning the Second below , and Seventh above, the Divided- Note, yavonior 
which you ſee, ſometimes Flatt, and ſometimes Sharp, Although ir be hard to A 
determine , what a Compoſer may Approve, or Dilapprove, in drvers Caſes con- Sharp, in 
cerning Flatts, and Sharps , (in which doubts, the Eare muſt be chief Umpire z) o_ 
yer, in This Particular, ſomething , I chink, may be delivered , by way of Rule : bove, or 
which is ; that if we deſcend a Second , and immediately aſcend to the place of the Secondbe- 
former Note; the ſecond muſt be ſharp , ( The ſame is underſtood of the 7h. aboves 5:ondinr- 
in reference to the 8-*. ) as you fee in Breaking this Semibreve in D. Note, 


Example. 
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Here, if you conſult your Zare, you will find, that C Naturally , requires 4 
Sharp , when the next Note inimediately aſcends again to D. But in the Second 
Inſtance , where the Next Note doth not ſo aſcend, no Sharp is required, 

This Rule of Sharp, in cate of aſcending, admits yet ſome Exceptions, Firſt ; if 
the Ground do ſuddainly Riſe , or Fall, to a flatt ſecond. Secondly ; if it fall a 
3% Laſtly; if it riſe a 4 or fall a 5 in nature of a Cadence; in Theſe Caſes, 


though the Diviſion riſe again, to the place of the former Note , no Sharp is to be 
added ; as thus, 
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Another thing to be noted , is concerning a Cadence, which ( as I have faid ) 
is intimated, when the Baſs falls a 5*% or riſes a 4*- - But we muſt pur a difference 
berwixt a Cadence, at a Cloſe, and in Other places of the Ground, It the Baſſe falls guy to 
a 5%. at, or near the beginning of your Grownd; or in any other place where a break a 
Cloſe is not ſignified ; you may Break the antecedent- Note, either in Tranſition, by ©: 
degrees, or in what manner pou pleaſe : But, at a Cloſe, I would alwayes bave frat 
the Diviſon of the ſaid Note to end in its own Sound , and, from thence , Break ©/»/e, and 
off into the Cloſe- Note : retaining ſtill the diſtance, of riſing a 4*- or falling a 5b. — 
as you did ſee in the Concluſion of each Strain of the Precedent Example. 

And here I cannot bur take notice of an Error which I have obſerved in ſome z 
reputed excellent Yioliſts, who in Playing a Conſort-Baſſe , would ſometimes at the 
wery Cloſe, run down by =— to the concluding Note, which is very improper 3 
for if any Upper Part do Fall from a 5% ro an 8*. (a thing moſt frequent ) the 
Baſſe by ſuch a deſcent in degrees, doth make two 8%. to the (aid Part, as in 


this Inſtance. 


Example. , 
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The Divifon-Violiſt. Part. IT. 


Although this running down by degrees , ſeem worſe in Playing 2 Conſort Baſſe , 
then in a Diviſion to a Ground; yet, in This alſo, ir doth not want its bad Con- 
ſequence ; the organs commonly joyning ach Parts unto his Ground , as the Com- 


poſer doth unto his Baſſe. 
Of Deſcant-Diviſion , and how it differs from Breaking the Ground. 


Deſcant- Diminution » or Diviſion , s That , which maketh another diſtin&t , and con- 
cording Part unto the Ground, It differs from the Former , in Theſe Particulars. 
That, breaks the Notes of the Ground; Thr , deſcants upon them. That , takes the 
liberty co wander ſometimes beneath the Grownd: This, ( as in its proper Sphere ) 
moves ſtill above it. That , meets every ſucceeding Note of the Ground , in the Unt- 
ſon , or ottave : This , in any of the Concords. Burt in the main buſineſs of Diviſi- 
on they are much the ſame; for, A{ Diviſion , whether Deſcant , or Breaking the 
Baſle, is but 4 Tranfition , from Note, to Note; or from Concord, to Concord ; 
either by Degrees , or Leaps; with an intermixture of ſuch Dilcords, as are allowed in 
other Compoſition. 

The Lawes, or Rules, to be obſerved in Deſcant-Diwviſion, are the ſame with 
Singing , or making Deſcant to a Baſſe Plain-ſong : or thole I gave you, in joyning 
another Part to a Baſſe , or Ground, That is to ſay ; you may begin, with a 34 
5*h. or 8b. tro the Ground-Note , Paſſing On, to meet the Next Note alſo , in a 
34. 5th» or 8. and fo, trom Note , to Note , alwayes provided that you avoid the 
Conſecution of Two 5% or Two 8%. One after Another, 

Now; for the Manner of this Paſlage, from Note, to Note , we muſt have re- 
courſe again to the five wayes of Breaking a Note , mentioned, Page 21. which are 
of the ſame uſe in Deſcat, as in Breaking the Baſſe. For Here, as in the Other, 
a Note is ſometimes Broken , without Variation of Sound ; according to the firſt way, 
Sometimes Varying the Sound, and retaining the Aire; as in the Second way : 
Sometimes ( again ) by making a —_— unto; that Concord , in which you intend 
to Meet the Next Note of the Grownd; in tuc!' tr nner , as you made it to the 
Note it ſelf; according to the Third way : vis, by making 2, 3. or more of the 
Minutes aſcend , or deſcend unto it, by grees. I1ftly ; your Diviſion may pals in- 
to the Grownd-Note's Concoras , either by Leaps, according to the Fourth way or 
by Degrees , like the Fifth way , ( which as I (ud ( Page 23.) is Deſcanmt, ſo long 
as it continues in That Motion) and from thence, Return ro the place where it 
begun, or elſe Paſs On, to Meet the Next Note of the Ground in ſome of the 
Concords ; according to the Nature of Deſcant. Theſe ſeverall wayes of Breaking a 
Note, are leſt to your Liberty, ro uſe This, or That, as there ſhall be occaſion, 

A Diſcord, ( wiz. a Second, Fourth, Seventh, or their @&aves) is never to be 
uſed, to the beginning of the Growund- Note , unleſſe in the way of Syncope, Ot Bix- 
ding | as hath been ſhewed. 

A Sixth, is ſeldome uſed as the Leading-Note of the Diviſion., to any Note of 
the Ground, unle(s in binding ; or, to ſuch Notes of the Ground as require a Sixth 
to be joyned to them, in place of the 5%. What Notes thoſe are , was partly 
ſhewed, Page 13, to wit z ſuch, under which we ſuppoſe the Sound of a 34 to 
make up the full Latitude , or Compals of the Baſſe: not only ſharp Notes, as there 
mentioned , which require the Lefler 6". but ſometimes alſo flatt Notes , requiring 
the Greater 6. as you ſce in the Middle Barre of this Example; in which the 
black Notes expreſs the full Compaſs of the Baſſe. 
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Part. II. The Divifon-Violift. 29. 
Now , if you do but break this Grownd according to the black Nates, you will 


find that your Diviſion doth, of it ſelf, produce 6%. tg thoſe Notes which ſtand a 
3% higher , as thus: 
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And here you may perceive a reaſon, why ſuch Notes affe&t a 6. more then a 
5*h. becauſe a 5 would be a Diſcord to the 3% below ; which, (as I have ſhewed) 
is the Naturall Compaſs of the Baſſe. 


Of Mixt Diviſion. 


Mixt-Diviſion , 1 call That, which mixeth Deſcant, and Breaking the Ground , What | 
One with the Other z under which Terme I comprehend all Diviſion , which = vifen is, 
ſents unto our Eares, the Sounds of two, or more Parts moving together; which 
is expreſſed, either in Single- Notes z by hitting firſt upon one Part , and chen upon 
Another ;, or in Double- Notes, by touching Two, or More Strings at ohce with the 
Bow, This as it is more excellent then the fingle wayes of Breaking the Ground , 
or Deſcanting upon itz ſo it is more intricate z and requires ſomething more of 
Skill, and Judgement, in Compoſition ; by reaſon of certain Bindings , and Inter- 
mixtures of Diſcords , which are as frequent in This, as in Other Figurate Ms- 
ck, 

4 I will now give you Examples of This , and Deſcant-Diviſion : not inſiſting upon 

the ſeverall diſtances in an 0t&ave , ( now leſs needfull,) but upon ſuch Paſlages as 

offer themſelves moſt remarkable in Grounds ; ſuch are Cadences, And theſe, (how 
numerous ſoever they ſeem to be) are, in effet, but Two, that is to ſay , ei- Cdances 
ther a 7 brought off with a 6% after which the Baſſe falls a Tone z or Semitone ; ha 
or elſe a 4h. broagh off with a 3% after which the Baſſe commonly falls a 5% 


Example, 


| Your firſt Example ſhall be upon the Firſt Cadexce, and the Notes Leading to it ; 
in which, you ſhall have , Firſt ; the Grownd broken; Then ; Deſcams; and Laſtly; 
ANixt Diviſion , both in Single , and in Double wores z by which means, you may 
better diſcern how they differ, One from Another, 


K Example. 


The Divifion-Violift, 


-4t-3-Qemapls dpun_\e i.” ZBEE 
: 4 up whe , forit fort of Cade 


| 
1.11 ur eſt... 
. $ 4 


— 


Ground broker: 
$ 


© 
F] 


ud. 


; 
H 
Ix 


L 


FI | 


Here note; that in Playing to a Ground , we ſometime ( for Humour, or Vari- 
ety ) hold out one Note of Deſcant , to Two or Three Notes of the Greund , ( ſuch 
as will bear it) as you ſee in the firit Yariation. of Deſcant, in this. Example; where 

ou may alſo behold, a 7*- brought off with a 6" which paſſeth- immediztely into 
its * delired $'% In the other Yariations of: Deſcaut you have; This Figwe [6] let 
under Thoſe Notes Which Lead the Diviſion, antwering to That; Note ot: the Grouzd 
which requires a 6%. Laſtly ; you may obſerve, that ſometimes, part of the Laſt, 
or concluding Note, is alſo divided ; which is left to the Liberty of the Player or 


Come: 


our Next Example, is the ſame Cadence, in ſharp Notes. 


'Example. 
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Though the Ground of theſe two Examples , be the ſame Notes z and Conſe- 
quently , the ſame Deſcant , or Diviſion , which ſerves for One , might alſo ſerve 
for the Other; yet I was willing to ſet them Both z that you might perceive , 
how great a difference of Aire, there is betwixt the ſame Notes, Flatt, and Sharp y 


as upon hearing , will better appear unto you. 


We will now proceed to the other ſort of Cadence z which is , a 4'b- brought off 
with a 3d, And Firſt, upon a Minm , thus. 


= Grays of the Second Sort of —_ upon a Aumm 
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Where you ſee , that if the Notes be Played twice ſo Long, as they are here 
ſet dowas the Example is then a Cadence upon a Semibreve, Notwithſtanding , I 
will ſet you it upon a Semibreve; and that I may compriſe ſomething more, under 
the ſame Example, I will place Four Minims before itz by which you may ſee 


how to divide upon Notes deſcending by degrees. 
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In This, and alſo in Other Examples, there is One thing which may Scanda- 
lize a Young Muſit:4n; and perhaps give Offence to ſome Old Critick: in preven- 
tion whereof, I think ic not amiſs to ſpeak a little. 


Every Compoſer knows that the Conſecution of 5t*h%. or 84s. is not allowed in Ms- 
—_— fck ;, that is, betwixt two Different Parts, or Yoyces. Now; when we Play Divi- 
She. and [fe tO a Grownd, it is to; be conſidered , whether, or no, we Play a Different 
gth. Part from the ſaid Ground. 1 anſwer; in Deſcant-Diviſion, we do: But in Divi- 
—— ding the Ground , we Play but the ſame Part with itz in which doing, if we hir 
not allow. Upon the 8*Þ- 4bove, or Below the Grownd-Note , ( which will produce , ſometimes 
ed in Di- two or more $5. together , as you ſee in the firſt Variation of the Precedent Ex- 
viſion 10.8 eoaple 3.) yet, This is ſtill ro be; accounted , as but Ore, and the ſame Sound with 
the Baſſe; and therefore , if any man except againſt ſuch a Conſecution of 8's. he 
may as well except againſt the Late , Harpſecord, and other Inſtruments , which have 
oftaves joyned to their Baſſes; which being ſtruck one atrer another , produce the 
Conſecutton of lo many $s. together. 


As for 5%. they cannot occurre in Breaking the Ground; becauſe there we 
meet every Succeeding Note, in the Uniſon, or Offave, If they happen in De- 
ſcant , there is no yu 2s for them , except that One of them be a Falſe, - or 
Defeftive 5*- which , though not allowed by Morley , and ſome other . Precile Mu- 
ſmians of Former Timesz yet Kirker ,\, Merſennws , and moſt Moderne Authours , as 

Two gue, Well Writers, as Compoſers , do both Ulſe ,i-and Approve it. For my Own Part , 
allewed, I do not only allow the Conſecution of Two 5*». when One of them is Defedive z 
i: one © but, ( being rightly taken) eſteem it among the Zlegancies of Figurate Muſick, 
defeAive. 

Your Next Example, is a Cadence upon 2-Breve, with Four Minims aſcending 


by Degrees unto it, 


Part.-II. The Diviſion-Violiſt. 25 
An © xample of the Second Sort of Cadence wpen a 'Brere 
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Cale:This then 3% for the Leaps being greater , a greater diverſiry of Sound is preſented to 
berrer, the Fare, Thence it proceeds that in chipping-Divifas , we rather make uſe of 
10ths. then Simple 3%- when there tollows many of them , One after Another. 


Having ſpoken of Cadences , I muſt not omit a Cloſe, which is made , without 
either of the before mentioned Cadences, and uſed for a Concluſion to ſome Fan- 
cies, Motets » or other Grave Muſick; in which the Baſſe Falleth a 4 or riſeth a 
5'b. and part of the finall Note is commonly taken in to the Deſcayt in this man- 
ner. 


Example. 
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REDD =  — 
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Pax 


I will give you One Zxample of dividing upon it, becaufe if at any time you 
Play or Compole Diviſion to a Throwgh-Baſſe, or continued Ground , you may hap- 
pily meet with it. I will alſo ſet down a Leyg, or Four Semibreves, before the 
Concluding Note , becauſe I have known ſome Beginners apprehend great difficulty , 
in Playing upon Notes ſtanding long in the ſame place. 


When you ſee any Note with a Taile both upward and downward , (as inthe Seventh Line of the next following Exam- 
ple) ir Sgnifies the Sound of rwo Strinzs in Waiſen ; one being ſtopped, the other open . 
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I have not applied This Example into the ſeverall Sorts of Diwiſton z becauſe, 
the Gronnd-Notes ſtanding ſo long in the ſame place , doe not admit a diſtin&ion 
berwixt Breaking the Grownd, and Deſcanting upon it : But this, which I have 
done , may ſufhce, to thew you the way of Dividing upon ſuch Notes, albeit their 


Continuance were longer in the ſame place. 


And, whereas in all the other Examples, I have Ser the ſeverall Wayes by 
themſelves ; that you might better perceive how they differ, One, trom Another ; 
yet, in Playing, or Compoling, Divipon to a Grownd , we may either Continue 
any One way, ( perhaps a whole Strain together ) or Change, from This, to 
That ſort of Diviſion as beſt pleaſes our Fancy; in ſo much , that ſometimes , Part 
of the ſame Note 15 Broken in One Sort of Diviſion, and Part of it, in Another , 


as you ſee in this Inſtance, 


| 
þ4 
[1 
] 
Hl 


th b 


In which, the Firſt Part of the Semibreve in D , is Divided, according to the 
way of Breaking the Grownd, and the Latter Part ot it, in the way of p«- 


ſcant. 


Hitherto , we have treated concerning the dividing of Minims , Semibreves , or 
Lenger- Notes ; which , duly conſidered , might alſo ſerve for Notes that are Shorter : 
bur, that I may, as near as I can, omit nothing which may eaſe , or afliſt the 
Toung Prattitioner , I will give ſome Examples upon Shorter Notes , as Crochets , and 
Buavers ; with ſuch Obſervations, as I think requiſite z and Fuſt , of Crochers Ri- 
ſing, and Falling, by Degrees. 


The DiuuſporViolhift, 
An Exanple upon. Crochets aſcending by Degrees 
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In theſe Two Examples , | 
grees. 1 will now ſhew you them moving by 


ewo Strains. 


you have had Crechets, Riſing , and Falling , by De- 
Leaps , or Inte1palls , in a Ground of 


Example. 
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In This Grownd, you have all the zntervalls , or Diſtances , which are in an gc-- 
tave; for in the Furſt Strain, you have 3%: Falling , and 4». Riſing; which in- 
clude, ( as the ſame th'ng,) 6%». Riſing, and 5*bs. Falling, In the Second Strain ; 
you have, (on the contrary ,) 3%: Riſing, and 4» Falling ; which 1s the ſame 
with 6s. Falling, and 5». Riſing. And laſtly , for 7% you have Them inclu- 
ded (by their Oppoſite 0faves) in Thoſe Notes, which Riſe , or Fall, by De- 


grees. 


Of Quavers. 
If Puavers occurre , in a Grownd propoſed unto you , to they » or Make Diviſi- 
m 


 Huavers 
ro be con- 049 Upon 3 you are, Firſt, to conſider , whether, or no, t 


hdereds Parts of ſome Longer Note ; as for Example; when they 
they 'be ſuch Inſtances as Theſe. 
ner 


Monute 
Parts of Example. 
ſome lon- 


ger Note, 


be not the Minute 
e by Degrees, in 


Here, they figniile no more then the Plain-Notes you ſee in the Next Barres 
after them: and therefore, if you Play upon Such 9xavers, as though they were 
the ſaid Plain-Notes , making your Diviſiens proceed in a contrary Motion , it may 
paſs for currefit > eſpecially in Playing ro a Grownd, Ex tempore, But in caſe you 
deſire to divide the 2uavers Themſelves, or to Play Deſcant, or Mixt Diviſion 
Upon them, I will ſhew you them , according to the Method of our former Exam- 


ples , both , Riſing, and Falling , by Degrees. 


Example. 
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The Firſt Variation of this Example , where the 2uevers are broken into Semi- 
quavers , is 2 little irregular, as to what we have delivered concerning Meeting 
each following Note in the {{niſon , or 0fave; for Here , each other 2uever is met 
in a Second. Burt neceſſity , and the ſhortneſs of the Diſſonance, render That ex- 
cuſable in Short Notes , which would not be Allowed in Longer. For as Crochets , 
ſo broken into £uavers are not very commendable , ſo Mizims broken into Cre- 
chets, after the ſame Manner , would be mach worſe. Bur if That, Aſcending , or 
Deſcending, by Degrees,  confilted of Pricked- Notes , Succeeded by Nats of the 
Next leſs quaatity : Thea, that way of Breaking would be both Regular and Com- | 
mendable ; as thus, | 


Exanrple. 
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If ' you ask me, why I have put a 6 Flat to that waver inB; I anſwer, becauſe 

the Diviſion Deſcends trom it to F, which is Flat. Again, in the Other Part which 

= Notes Aſcends , there is a 2uaver in F made Sharp, becaule the Diviſion Aſcends from 
mad? rae ity tO B, Which is Sharp : Both which are grounded upon the ſame Reaſon, which 
or Sha, iS , that in foure Notes Aſccending , or Deſcending by Degrees, we ſeldome exceed 
uncetary the @iſtance of 4 Full , or PerfeRt 4: leſt we produce unto the Zare that harſh- 
4. a- Neſs, which is called Relation not Harmonicall, For though the Zeſs 4? (that is ; 
bore, or when the Lower terme is Sharp , and the Higher , Flat ) be moſt Frequent, and 
—_ very Agreable, in Muſicall Progreſſion ; yet when Both termes are extended , the 
Higher being Sharp, and the Lower, Flat: the diſtance is a Tritone, which is 

more by half a Note, then a Perfed# 4% and therefore when this happeus , we 
commonly alter That which comes firſt in compliance To ( and preparing the Zare 


For ) that which is to follow. : 
As for Quavers moving by Leaps , I have little to ſay ; more then that Grounds 


ought not to conſiſt of Notes ſo Short , as Quavers, in ſuch a movement. But 
ſuch Notes ſhould be propoled unto you, to Divide uponz you may ſerve your 
ſelf by that Example you had, of Crochets z in making Them, Quavers, ,and the 
Luavers upon them , Semiquavers z Or » as you lee in this following Example. 


Guuavers moving by Leaps 
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Part. II. The DivifonV iolth. 
By theſe Examples, and what hath been delivered y. you ſee in what Manner 
Wotes are divided ; either according to the Way of Breaking the Grownd ; of Deſ- 
canting upon it ; or of Mixt Diviſon: which ſeverall V Vayes, have been ſer down 
ſeperately , to give you a more Full, and 'Perfet Knowledge of each V'Vay ; but 
you are now lett to your liberty, to uſe This, or That, or Mingle One with 
Another , as ſhall beſt pleale your Fancy. 
And now there remains no more to be ſaid , of Dividing Notes, (as I conceive) 
but that I give you ſome aſſiſtance , by raking you, as it were, by the Hand, 
and Leading you into the eafteſt VVay of Playing Zx tempore to a Ground. How ro 
Firſt; you are to make choice of ſome Grownd,. conliſting of Semibreves , or — 
Minims; or of Semibreves, and Minims ; for {uch ought Grounds to be , that are wa 
propoſed to be Played upon at Sight. Next ; you ought to be provided of Tex , 61d. 
or a Dozen Points of Diviſion ; (the more, the better ) each conſiſting of a Sexi- | 
breve , or Minim; which muſt be accomodated to the Firſt Note, or Notes, of 
your Ground. 
Being thus prepared, take the Eaſieſt of the faid Points, and, by applying it 
Firſt to One Note, and Then to Another ; endevour to carry it on, through the 
whole Ground, V Vhen by praftice you can do This; take Another Point, and do 
the like wich It; and ſo from One, to Another. 
I will here for your eaſe, and encouragement , furniſh you with a Ground , and 
alſo with ſome Points ; to which, you may adde iafinite more at your pleaſure. 
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Lex us now take ſome of theſe Points, and apply them to the precedems Ground, 


Example. _ 


thas you may, by Example , ſee how they are to be carried on, 
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This driving , or carrying On, a Point, doth much eaſe the Invention, which 
hath no further trouble , ſo long as the Point is continued, but to place, and ap- 
ly it to the ſeverall Notes of the Ground, Beſides; it renders the Diviſion more 
Crs , and alſo more Delighttull ; provided , you do not cloy the Eare with 
t00 much repetition of the ſame thing ;z which may be avoyded by ſome little Va- 
riation , as you ſee I have done in carrying on ſome of the betore-going Points. 
Alſo you have liberty to Change your Point, though in the Midſt of your 
Grownd ; or Mingle One Point with another, as beſt ſhall pleaſe your Fancy. 
Thus much for carrying on Points ; and now let me advertiſe you *o 


-- 


Concerning the ordering , and diſpoſing of Diviſion. 


VVhen you are to Play Dizſion to a Ground, I would have you Firſt Play over, 
the Ground it elf; for theſe Reaſons. (1) That Others may heare what | Notes 
you divide upon. (2) That your ſelf may be better poſſeſſed of the Ayre of the 
Ground , in Caſe you know it not before. (3) That he who Playes the Ground 
unto you may better perceive your Time, or Meaſure. The Ground Played over, 
you may Break it , into Crochets , and Quavers, or Play Slow Deſcant to it > which 
you pleaſe. It your Grownd be of Two or Three Strains, you may do by the 
Second , or Third, as by the Firſt, This done, and your Grownd beginning over 
again z you may then Break 1t into Diviſion of a Quicker Motion ; driving on ſome 
Point , or Points, as hath been ſhewed, When you have profecuted that Manner 
of Play, fo long as you pleaſey and ſhewed ſome Command of Hand, you may 
fall off ro Slower Deflan , Or Binding Notes , as you fee cauſe; Playing alſo Some- 
times Lowd , or Soft, to expreſs Humour and draw on Attention. 

After this, you may begin to Play ſome Skipping Diviſion, or Points , or Tri- 
pla's, or what your preſent Fancy, or Invenſion ſhall prompt you to; changing 
ſtill from one Variety to anotherz for , Variety it '4s,, which chiefly pleaſerh, 
Without which the beſt Diwifron in the World ſtill continued would become Tedi- 
ous to the Hearer; and therefore you muſt ſo place and diſpole your Diviſion , 
that the Change of it from One kind to Another , may ſtill beget a new }. atten- 
tion, And this is generally to be obſerved , whether your Ground conſiſt of One, 
— mu Strains , or be a Continued Ground , of which I muſt alſo ſpeak a 

tele, 

A Continued Ground , uſed for Playing , or Making Diviſios upon, is (for the 
moſt part) the Through-Baſſe , of ſome Motett , or Madrigall, propoſed, or {elefted, 
for That purpoſe. This, after you have Played Two or Three Semibreves of it » 
Plainz to let the organiff know your Meaſure; you may begin to divide , accor- 
ding to your Fazcy, or the former 1nſtruions ; untill you come near ſome Ca- 
dence, or Cloſe ; where, I would have you ſhew ſome Agility of Hand, Here y (if 
you pleaſe) you may reſt a Minim, two, or three, letting the Ground- go on, 
and then come in with ſome Point: after which you may tall to Deſcant > Mixt- 
Diviſion , Tripla's , or what you pleaſe, In this manner, Playing ſometimes Swifs 
Notes , (ometimes Slow ; changing from This, to That Sort of Diviſion, as may 
beſt produce Variety ; you may carry on the reſt of the Ground; and it you have 
any thing more excellent then other , reſerve it for the Concluſion. | 


Of Compoſing Divifion for One Viol to a Ground. 


When you compoſe Diviſion to a "Ground, endevour to make it ealie for the 
Hand ; tor , of things eqully excellent in their Compoſition , That is alwayes to. be 
preferred , which 1s «more eafie to be performed, Hence , we may conclude ,/ that 
no man is fit to compoſe Diviſion to a Ground , (how great a Muſttian ſoever he 
”y ) unleſs he underſtand the Neck of the 1nſirament , and the Method of Fingering, 

ing to it. 

Thi iS all I have to ſay concerning Diviſion for One Yio! z more then that 
I would have you perule the Diviſions which other men have made opon Grow#ds z 
as thoſe of Mr. Henry Butler, Mr, Daniel Norcome, and divers other Excellens w_ 
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of this our Nation , (who, hitherto, have had the preheminence for this particular 
——_— ) - 2M , and Noting in their Diviſro#s , what you find beſt worthy 
to be imixated. 


Of two Viols Playing together to a Ground. 


After this diſcourſe of Divifies for One Yie!; I ſuppoſe it will not be unſeaſo- 
nable, if I ſpeak ſomething of Two Yiels Playing together to a Grownd;, in which 
kind of Muſick, I have had a little experimentall knowledge ; and therefore will 
deliver ic in ſuch order as I have known the Pradtice of it; referring the Im- 
provement thereof to further Experience, 

Let the Ground be Pricked down in three Severall Papers : One, for him who 
Playes on the Organ, or Harpſecord ; and the Orher Two, for them that Play on 
the Yiols 3 which, for order, and Brewity, I will diſtinguiſh by three Leners: Yiz. 
A: for Oreaniſt 4 B. for Firſt Baſſe » __ C. for the Second. 

Each of theſe having the Same Ground before him, they may all begin roge- 
therz A. and B, Playing the Grownd, and C. Deſcanting to it in Slow Notes, or 
ſuch as tay ſute a Beginning. 

This done , let C. Play the Ground, and B. Deſcant to it , as the Other had 
done before ; but with ſome little Yariation. If the Grownd conſiſt of Two Strains , 
the like may be done by the Second; One, ſtill Playing the Ground , whilſt the 
Other Deſcants , or Divides upon it. 

The Ground thus Played over; C. may begin again, and Play a Strain of 
Dnicker Diviſion, which ended, let B. an{wer rhe 'Same , with Another , Some- 
thing Like it, but of a liccle more Lofty Ayre ; for the better PING where- 
of, (if there be any difference in the Hands, or Inventions,) I would have the 
better Invention Lead, bur the more able Hard ſtill Follow , that the Muſick may 
not ſeem to go Jels in performance. 

When the /Y7ols have thus ( as it were ) Vied, and revied, to one another ; 
A. (if he have Ability of Hand, ) may, upon a Signe given him , put in his $:r4i» 
of Diviſion; the Two Yiols Playing , One of them the Gronnd, and the Other ſlow 
Deſcant to it. A. having ended his Strain of Diviſion; the ſame may be anſwered, 
Firſt, by One 7Yiol, and then by Anorher. 

Having anſwered One Another in this Manner, (lo long as they think fit ; the 
Two FViols may divide a Strain Both together, confiſting ot Crochets, @uavers , or 
Semiquavers, as they pleaſe z in which doibg ; let B. Break the Ground , according to 
the Wayes mentioned , Pag. 22, 23. and if Neceſlity , or his own Faxcy , move 
him to tetch a Compaſs; let it be done in moving to the Ofarre , upward, Or dewn- 
wed; returning back, either to end upon the Note it Self, or make @ Trarfttion 
to the Note following, By this, C. knowing B's Motion , he knows how to avoyd 
running into the ſame; and therefore will move into the 34. or 5#- according ro 
= Way of Deſcam. Thus much in relation to the preſent Note, or Note Divi- 

ed. 

Now , for meeting the Next Note, let C. take thele obſervations. ' 1 ) That 
whereas B. in Breaking the Ground, doth meet every Next Note, in the 1/niſon, of 
Oftave ;, his ſecureſt Way is to meet the ſaid Next Note in a 34% orin a 54. if 
their Motions be contrary. (2) That ſuch Notes of the Groand as require a 6. 
to be joyned to them, may be met either in the 6®- or in the 34 (3) Thar 
at a Cloſe, or upon ſuch Notes as fignifie a Cadence, he may ( after he hath divi- 
ded the ſuppoſed Binding Note) meet the Caen Note of the Ground, in an Uniſon, 
of Off awe, | | 
| 'Thefe Direttions obſerved , the Two Yiols may move 2 whole Strain together , in 
Extemporary Diviſion , without any remarkable claſhing in 51s. or $«s. 

; When they have proceeded thus fary, C. may begin ſome Pom of Diwiſton , 
of the lenghth of a Breve, or Semibreve, naming the Word Breve , or Semibreve, 
by which B, may know his 1tention: which ended; let B. anſwer the ſame, upon 
the ſacceeding Note» or Notes , to the like quantity of Time _ in thae 
Manner , One after Another, ſo long as they pleaſe ; which done, they may w 

ta 
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take themſelves to Another Point , of a different Length, which will produce a New 
V arvety. 

This conteſt , in Breves, Semibreyves, or Minims, being ended, they may give 
the Signe to A. if ( as I ſaid) he have Ability of Hand, that he may begin Hs 
Peint , as they had done, One to Anotherz which Point may be anſwered by the 
Yuols , either Severally, or Joyntly ; it Joyntly , it muſt bz done according to the 
- former Inſtru&ions of dividing Together ; Playing - ſtill Slow Notes , whilſt 4, Di- 
vides. 

When this is done, Both Yiols may Play another Strain together, either in 
Quick , or Slow Notes, which they pleaſe, and if the Aſwſick be not yet ſpun our 
to a ſufficient wn” , they may then begin to Play Tripla's , and Proportions » an- 
ſwering One Another , either in Whole Strarns, or in Parcels; and after That, joyn 
togeth:r in a Thundering Strain of Quick Diviſion, with which they may concludes 
or elſe, with a Strain of Slow, and Sweet Notes ; according as may beſt ſuit the 
circumſtance , of Time, and Place. 

I have known tiis kind of Extemporary Maſick , ſometimes ( when it was per- 
formed by Hands accuſtomed to Play rogether ) paſs off, with greater Applanſe , 
then thoſe Diwiſions, which had been the moſt Studiouſly Compoſed. 


Some Obſervations, i# Compoſing Diviſions, of Two, and Three Parts. 


Now z in Compoſing Diviſion for Two Baſſe Viols , you may follow this Method , Two 3:/- 
more , or leſs, as you pleaſe ; -moulding it into what torm you like beſt ; as ma- ** 
king ſometimes This , ſometimes That Part, move Above, or Below: ſometimes -an- 
ſwering One Another z and ſometimes joyning them , in Diviſion, Both together ; 
ſometimes in Slow , fometimes in Suick Motions ; ſuch, as may beſt produce Yarie- 
ty: But, after their anſwering One Another by Turns, 1 would alwayes have them 
zjoyn Together , in ſome Strain of Divifien; with which , or with ſome Slow, and 
pleafing Deſcant , you may conclude your Compoſition. 

It you make Diviſion tor Two Trebles; Both muſt be in the way of Deſcant to. _ 
the Grownd: and when they move in Quick Notes, Both Together z their moſt uſu- ;;.;. ws 
all paſſage will be in 3%. or 64%. t9 One Anotherz ſometimes , an intermixture 
with other Coxcords ; but ſuch , as muſt ſtill have relation ro the Ground. As for 
their anſwering One Another; their ſeverall Motions, and Changes, in order to Ya- 
riety ; the ſame is underſtood as of the Former. 

n Compoſing , tor a Treble, and Baſſe, you are to conſider the Nature, and Cons- Treble and 
paſſe of either Part ; framing your Di4iſton according thereunto 3 which in the a 
_ Part , will be Deſcant; in the Lower , a more frequent Breaking of the 
Ground. 

The ſame regard , to the Nature of the Parts , muſt be had in Compoſing for Two gh 7 
Trebles, and a Baſſe; or for Two Baſſes , and One Treble. Baſſe. 

In Diwiſions made for Three Baſſes , every Viol acts the Treble, Faſſe, or Inward Two Baſ- 
Part , by Turns. But here you are to Note , that Diviſions, of Three Parts, are! —_ 
not uſually made upon Grounds ; but rather Compoſed in the way of Fancy : begin- Thee 
ning with ſome Fuge ; then falling into Poznts of Diviſionz anſwering One Another; Baſes. 
{ometimes Two aniwering One, and ſometimes, All joyning Together in Diviſion; 

But commonly , Ending in Grave , and Harmonious Muſick. 

Howbeit ; if, after each Fancy, there follow an Aire, ( which will produce a plea- 
ling Yariety; ) the Baſſes of Theſe , _— of Two, ſhort Strains ; differ very little 
from the Nature of Grounds z as may be een in the Baſſe deſigned for the organ » 
or Harpſecord. | 

Theſe Aires, or Allmains, Begin like Other Conſort- Aires ; after which they Re- 
peat the Strains, in divers Yaria:zons of Diviſion ; One Part aniwering Another , 2s 
tormerly mentioned. 

In theſe ſeverall Sorts of Diviſion, both for Two, and Three Parts, my Self 
( amongſt Others more Excellent) have made divers Compoſitions ; which , perhaps 
might be ſerviceable to Towne Muſitians ; either for their PradFice , or Imitation z but 


the Charge of Printing Diviſions, ( which cannot bo well cxpreſled unleſſe by Cutts 
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in Copper ) doth make That kind of Muſick, leſs communicable, But, if you de- 
ſire Written Coppies of Diviſions , made for Two , or Three Parts, ( a thing moſt ne- 
ceſſary to thole who intend to Compoſe ſuch like themſelves) none hath done More 
in'That kind, then the ever Famous, and moſt Excellent Compoſer , in all Sorts of 
Modern Muſick, Mr. John Fenkins, And here might I mention (were ic not our 
of the Rode of my Deſigne) diverſe Others; moſt Eminent Men of this our Nati- 
on; who, for their Excellent, and Various Compoſitions , eſpecially for 1nſtruments, 
have , in my Opinion , far out-done thoſe Nations ſo much cryed up for their Ex- 
cellency in Muſick: but my naming them would fignifie little, as to any Addition 
to their Reputations ; they being {ſufficiently known, and honored , by their own 
Works : neither had I taken upon me, to nominate any Perlon, had it not been up- 
on the neceſſary accompt of Diviſion-Awſick ; the peculiar Subjet of my now 
ended Diſcourſe, 


ADVERTISEMENT. 


Having this opportunity, I cannot bur advertiſe my Reader ; that in the yeer, 1655. 8 little Book of DoQor Camping 
was Printed, with ſome ſhort Annotations, which I had formerly added thereunto, ar the Requeſt of a Worthy Friend ; tv 
ſolve ſuch doubrs as occurred ro him in reading the ſa:d Book. Theſe, 1 ſhould ſcarce have theught worth owning, 

h they had been ſer our to their beſt adyantage ; bur in that manner they are Printed (the Lerrers and Marks being 
lefr our , Which pointed to what words of the Text they bad relation ) I was much rreubled and aſhamed at the fghr of 
them, Beſides, there are ſome words miſprinted , others quite left out ; which deſtroyes the Senſe of what | intended, 
As for Inſtance, In my ſhort Expoſst50n of the Gamat, or Scale of Mufich, which follows the DoRors Preface, (in the renth 
Ligeafcer the Title) where (ſpeaking of the Cliffs) 1 ſaid, they open the meaning of the Song unto us , it is Printed Longs 
wato us. Again ; In the ſame Page (Line fourteenth and fifreenth) where 1 ſaid , when you look upon any Song or Viece 

Muſfick', you commonly ſee five Rules, &c. the words you commonly ſee , are quite left our, Moreover ; atthe end of 

ſaid Expoſition of the Gam-ut, there is ſer an Example of Notes, and their value, diftcrent from that which my words do 
there explicate. This I thought fic to Publiſh, 2s well for my own Vindication, as Corre&ion of the ſaid Faults. 

As for the Faulrs of this Preſent Book, wherher relating to the Text, or rothe Figures, I hope they are not remarkable. 

, that the Examples (being cut and ingraven by thoſe nor accuſtomed ro that kind of /ork,nor acquainted with Mſy- 
fck-Notes ) are, in ſome places (though truc) nor ſo fair and formall ro the Eye as 1 could wiſh, Whar failings ma 
appear in the Diſcourſe ir ſelf ; which, perhaps, by a leager conſideration, might hayc been avoided, Importuned Ha 
muſt plead a pardon for them, 
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